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E ditor's 6 
NOTEBOOK 

September is the month! Yes. it's the 
month for newer square dancer classes 

to start. Sometimes it becomes a chore to 
find people to start in the class. Sure it's 
hard work to get people to dedicate their 
"lives" to an activity they know nothing 
about. And that's what we are asking them 
to do. We all know that being in class for 
each lesson is very important. We also 
know that being on time, listening closely, 
and working with seven other people is 
going to be a brand new game for some of 
our beginners. 

There are many ways to entice new 
people. And that means we have to find the 
ones who WANT to be enticed. There are 
some neat suggestions in our article taken 
from "Leadership Journal" published by 
LEGACY. It tells you what you can do to 
interest people in the activity. It gives sug-
gestions about this. The bottom line is that 
WE ALL HAVE TO GET INVOLVED! 
It is going to take ALL our efforts to get 
Square Dancing up and moving again. We 
cannot sit around and wait for it to get 
better by itself. We cannot daydream that 
it should be like it was 30 years ago; that will 
never happen. 

Square Dancing is like any other activity 
— it has to be given a boost regularly, per-
haps yearly, or even monthly. Whatever it 
takes will be a step in the right direction. 
Flyers on bulletin boards, in store windows 

(with permission), public demonstrations, 
and not of the usual kind we see nowadays. 
And speaking of that, when you view a 
radical demonstration on TV doesn't it 
grate a little, since our particular kind of 
square dance demonstration never gets any 
coverage. I guess that's because ours is so 
benign, BUT BEAUTIFUL and it should 
get some publicity. Here would be a good 
place to start in your area. Instead of sitting 
on your hands and saying "I just don't have 
time", or "I don't think it will work", get up 
and do something. Arrange to meet with 
some of the news media and try getting 
newspaper articles, TV coverage (even a 5 
minute clip would do), mainly because 
wherever this is done it no doubt will help 
square dancing all over the nation. With so 
many square dancers RV'ing nowadays it 
could be talked about just about 
everywhere. 

Give the ideas here and in the 
LEADERSHIP JOURNAL article a try 
for this years classes. Let's keep square 
Dancing out in front where EVERYONE 
can see it. 

1.111•/•••\ 
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rrhis issue is going to reach many of you late. 
I Somehow I got off schedule and didn't 

< realize it until it was to late. Maybe it was due 
to Five weeks in August. In any case I apologize 
for the delay. 

At the request of some readers we have 
returned QueST to the line—up and will continue to publish this column as necessary. A 
nice article written by Rick Evans on what Callerlab has meant to him, The Plus Rush by 
Holly & Gerry Gilligan, Where have all the dancers gone by Lew & Rene Rieth, and 
From the Desk of Allemande Al discussing the 1992 National Convention lead off our ar-
ticles. Rhyme Time features a poem written by Kathryn Wolhope—Schultz about her 
father and Bev Warner writes about the Tailgate Party. 

Enjoy — Jon. 
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BRAND NEW ON BLUE RIBBON 
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Ia. 
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1301:11:1y :, I INFILI Buddy Yvir.a.dier 

KEEP 'EM SQUARED UP WITH HI-HAT & 
BLUE RIBBON DANCE RECORDS 

BRAND NEW ON HI-HAT & ELK RECORDINGS 
HH 	5146 	CAROLINA IN THE MORNING by Ernie Kinney 
HH 	5146-C CAROLINA IN THE MORNING With Harmony 

Many 	 Tor, '. 
Firstenberg 	 by Pioneers 

ELK 022 	LONE STAR LOVIN' NIGHT by Tom Perry (Sing-A-Long) 

RECENT BEST SELLERS ON HI-HAT & ELK RECORDINGS 
HH 	5145 	ENGINE ENGINE #9 by Tom Miller 
HH 	5144 	MY TRAIN OF THOUGHT by Marty Firstenberg 
ELK 021 	RIGHT OR WRONG by Marty (Sing-A-Long) 
HH 	5143 	LET IT BE ME by Buddy Weaver 
HH 	658 	SUPREME UNLEADED Flip Hoedown/Bronc Wise 
ELK 020 	A LOVE SONG by Marty Firstenburg (Sing-A-Long) 
HH 	5142 CRY BABY CRY by Wayne McDonald 

ELK SING-A-LONGS AND HI-HAT PIONEER TAPES ARE AVAILABLE FROM THE PRODUCER 

4 
	

American Squaredance, September 1992 



motITISes 
A TOUCH OF CLASSWORK 

please pardon the completely oblique 
r diversion from what you might normally 
expect in this monthly column. No long 
travel tales. No skittering and skipping and 
slithering about the old USA this month. 
July didn't allow for such wanderings. In-
stead of that sort of thing, and since I was 
almost 100% stay-puttish in one particular 
area, I'll go into depth on a particular 
academic experience. The subject, as you 
see above, is a "A Touch of Classwork." 
Better yet, to be explicit, this column will 
delve into some vague vistas and vicis-
situdes (and give you a vicarious view) of 
the ANATOMY OF A CALLERS' 
SCHOOL. 

Wait. Don't turn me off. Read on. you 
might learn what a new caller feels when 
he/she experiences, first hand, the rigors 
and rigmarole of an extensive five-day 
training program to master the mike, to 
handle the hash, to untangle a closely 
woven web of cluttered choreography. A 
secret or two of how it's done may be 
revealed. Frustrations and euphoria of 
both students and instructors may become 
apparent. (So far, Stan, you have one 
reader still with you-your friend in 
Cellblock 57 - he has nothing else to do. -
Co-Ed.) 

To set the stage, to establish the 
scenario, we now take you to the little 
lakefront town of Hague, New York, up-
wards on Lake George in upstate New 
York, in the foothills of the Adirondacks. 
It's near Silver Bay, our second home (soon 
to be our retirement home) and a stone's 
throw (no, a boulder roll) down from his-
toric Ticonderoga. The caller school we 
conduct there every mid-July is rather spe-
cial - it's more basic (with more appeal to 
first-time callers) than any of the other 
three schools we do each year. 

The reason for the selection of Hague (If 
you're Dutch, say "h-A-g" to rhyme with 
"egg"; not HOG, to suggest a perky 
porker!) is based on an ideal building for 
academic purposes. The little town, which 
contains only one store, one eating place, 
one gas station that closes on Sunday, can 
boast about a beautiful, newly-built, pine-
decorated, chandeliered, air-conditioned, 
eight-set-sized, all-purpose, long-layered 
Community Center. It's a real showpiece. 

Students? Yes, picture a dozen attentive 
attendees, including some family members, 
sitting at tables in that lovely place, soaking 
up mikeside wisdom imparted by a duet of 
caller-mentors. More specifically, those in-
structors were John Charman from Ontario 
(a former caller school grad of mine many 
years ago) and yours truly, veteran of half a 
hundred such intellectual institutions. The 
scene would not be complete without the 
presence of speakers, p.a. systems, tape 
recorders, reams of paper, mikes, displays, 
an easel and posterboard, a rostrum, 
records and other assorted paraphernalia. 

We started on Wednesday afternoon 
and continued for part of five days, count-
ing the cleanup work. Each morning and 
afternoon is filled with three hours of lec-
ture, discussion, demonstrations and 
hands-on practice sessions. Each evening 
includes a party dance, sometimes with 
angel dancers coming to help, and each 
student caller takes a turn at the mike, while 
John and I observe and take notes for later 
critiques. 

Would you like to sneak-a-peek at a 
critique? One might go something like this: 
"Basil (not his real name), your posture is 
good, you hold the mike well, but we'd like 
to see more pizzazz in your voice-more 
enthusiasm. Smile. Show 'em how you like 
it. Watch the high notes. You're straining. 
Too much stop-and-go dancing. Close up 
the commands. Curlique is dead. Use touch 
a quarter. Hold that last note. Give 'em a 
little vibrato." And so it goes. 

What about the student callers? How do 
they feel? The strain, the anxiety, the an-
ticipation is so thick you can cut it with a 
knife. Here they are, first time for some on 
hash calling, surrounded by their peers, 
scrutinized by two eagle-eyed instructors, 
full of abdominal butterflies and dry 
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throats, knees knocking, palms all a—sweat, 
feeling relieved but stupid when it's time to 
sit and post—mortemize on the mistakes. 
The mental gymnastics of a new caller goes 
through are akin to the physical gymnastics 
of the Olympics, quite honestly. 

Curriculum? Glad you asked that. 
(Nobody asked. — Co—Ed.) We follow the 
Callerlab guidelines in our presentations. 
There's voice, music, records, history, 
programming, showmanship, leadership, 
teaching, sound, equipment, resources, 
singing calls, hash, systems of hash calling, 
rounds, mixers, DBD, CDP, 0/N/S, and a 
lot of PDO and pressurized ASAP. That's 
a package agenda that weary students wob-
bling away from the school take years to 
shift, sift and disseminate. As you may 
know, there arc three distinct types of hash 
systems that have to be studied. We start 
with the good old chicken plucker routines. 
That's part of the Modular system. Cal 
Golden, in the land of Arkansas, home of a 
million chicken, is alleged to have invented 
chicken—plucker. Be that as it may, it's a 
good staple standby system, but it's only the 
beginning. Next, the callers have to learn to 
master a bit of the image system, extolled 
first by Litman (Instant Hash), then Bur- 
dick (Windmill), then Bcck (Out of Sight). 
The whole idea of this system is to peg people 
and positions in the old noggin as choreo 
action progresses, then be able to resolve 
any situation with hardly a look at the sets. 
Finally, it's sight calling, the ultimate sys- 
tem, one that takes years to master, but one 
that affords the most flexibility. For a fled-
gling caller, all this system stuff is as tough 
as squeezing the toothpaste back into the 
tube. 

Despite the mind—boggling barrage of 
befuddlement dished out at callers schools, 
these new callers disperse with the tools 
they need to begin potentially productive 
calling careers. Somehow, through the 
process, however nerve—wracking, comes 
strength, courage and the bright challenge 
of a sharpening skill. Veteran callers like 
Flippo didn't make it in a day! 

Lots of dances came my way in July, an 
average of two per week, all in close 
proximity to our Silver Bay home (all the 
easy—level variety), but space doesn't allow 
further description. 

Years ago, Guy and Mildred Wilkinson 
wrote a piece, once printed here in ASD, 
that bears repeating. It's simply called "The 
Caller." To close this column, we'll smiling-
ly reproduce their thoughts: 

"Callers know that it takes a lot of nerve 
to stand up before a group and call your 
first square dance. Think back to the first 
tip you ever called. Remember how your 
legs shook and your knees knocked? How 
dry your throat was — that blank mind? 
Then someone shoved the mike into your 
hand and panic set in. You could barely 
hold on to it. Worst of all, it amplified every 
little voice quiver for all to hear. 

"About this time, you looked out an saw 
a room full of total strangers staring back. 
All your friends had disappeared. You 
realized they were waiting expectantly for 
you to say something intelligent, and the 
best you could come up with was a muffled 
throat—clearing and a strangled, "Hi, 
there!" 

"You tried to put a record on the turn-
table. The hole seemed too small and the 
turntable wouldn't stop turning. Finally, it 
fit in place. You picked up the arm to set 
the needle on the record and you missed it! 
There was a terrible scratching sound. You 
tried again. This time you couldn't find the 
start of the record and in the process you 
succeeded in putting a needle gouge clear 
across the record. This did nothing to build 
up your confidence! 

Somehow you found the tiny slot be-
tween the edge of the record and the 
groves. The introductory music filled the 
air, your memory bank clicked in the nick 
of time, you opened your mouth and a 
strange sound flooded the hall. 

The voice was strong, filled with con-
fidence and authority. Your were playing 
the wrong side of the record! You mumbled 
something apologetically, turned the 
record over and dropped it in the process. 
You finally got it all together, and although 
you aged ten years while it played, the 
record ended. Through the roar of blood 
rushing to your head, you heard a strange 
sound — applause! You stumbled off the 
stage, your voice and hands still shaking. 

The applause, a kind word, a handshake 
and you're hooked. You went home and 
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