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Pessimists are having a heyday this
November 1974, As winter comes, the
gloom gathers and “inflation’” and
“energy crisis”’ loom formidably ahead
once more.

No wonder the Pilgrims celebrated
Thanksgiving before moving into their
second winter here. The first was so bad
that a good harvest was a special bless-
ing from the Creator, and many prayers
for survival of the second cold season
were offered along with the thanks.

At the risk of playing “Pollyanna,”
we wish to mention this month some
silver linings and rosy scenes that out-
weigh the dire predictions at the mo-
ment. Here's the view from our win-
dow:

We're thankful for the resurgence of
interest in square dance classes. Re-
ports so far this season indicate larger
classes generally. Perhaps the concerted
efforts to publicize Square Dance Week
the past years have spoken to a real
need people feel for an active hobby
or for new friendships. All in all, this
presents a rosy glimpse of future
growth.

We re thankful to see clubs adopting
a ""dress code,” and printing in black
and white on flyers, ""Square dance
clothes will be worn,”” We like to think
this was one great positive outcome of
Legacy 1973. When folks from all over
the continent discovered that the S/D
costume was a common concern, they
gained the necessary courage for a very
positive stand, with observable results.
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We're thankful for our readers and
advertisers, We're thankful for their
kind words and praise, and for their pa-
tience with occasional goofs and mix-
ups. We're thankful for direct ques-
tions about misunderstandings and the
opportunities to make explanations
and corrections. (Had such a call today;
that’s why this whole matter of open
communications comes to mind.) Let's
keep lines open. Call us about the ma-
gazine, Legacy, Callerlab, or any other
square dance matter. If we can’t help,
we'll find someone who can.

We're thankful to see this issue in
print. We've waited two years to “fea-
ture the fiddle.” First we had the cover
picture; then Hilda Wry’s moving story
arrived, and in a casual conversation, a
local college professor promised to re-
search the fiddle's history for us. Gra-
dually it all came together, and we
hope you will enjoy this special theme
issue, too.

We're thankful for the constant
growth and progress of American
Squaredance during the past six years.

Thank you all.
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The Van Project is now completed;
donations were given to the project
from two foundations. The Van has
now been revamped and the wheel
chair lift has been installed, with win-
dows and another folding door. This
work was done in Portland. Square
dancers contributed approximatgly
$1600 and were happy to be a part of
such a needed project.

Verne & Ruth McKnight

Albany, Oregon

{The Oregon Van Project was featured

in September American Squaredance,
Page 29.)

| want to mention two articles
among the many that are in each issue
of your magazine, from which a lot
may be learned: August, Calling Tips,
and September, “Are Ethics Impor-
tant?”’ These should be musts on any-
one’s list. Many things can be done
without enough thinking through,
maybe too much is taken for granted,
or just let the other fellow do it. Again
keep up all those good articles; here
your magazine is read from cover to
cover, Many articles also apply in
other walks of life. Fran Sherman
Williford, Arkansas

How many noticed that the dance
“Alley Cat"” in the September issue is
the same as "“Popcorn” in about a year
ago? (Also easy level.) It is interesting
to see how the differences in the music
can make a difference in the same basic
dance, and might be a lesson in sensi-

tivity to music. | find | put some Latin-
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like styling in “Popcorn’ and none at
all with the “Alley Cat.” That is not a
required reaction, of course, but it is
mine. Maybe we could take a poll. I'm
not being terribly serious, only partly
so. But if you take away the music, do
you have dancing left?
Veronica McClure
Brighton, Massachusetts

Will you please send us the magazine,
American Squaredance? We also sub-
scribe to Square Dancing and you may
notice that we are listed in the Direc-
tory. We should be pleased to offer our
services to your magazine also.

Apart from running our own club,
we travel extensively around England,
and know all the callers here, and 90%
of the dancers, so if we can be of any
assistance to any visiting dancers, we
shall be only too pleased. We found
such wonderful hospitality when we
visited Canada, that we would like to
do something in exchange.

John & Renee Hayes

62 Ringwood Road

Walkford, Highcliffe
Christchurch, Dorset, England

Please fine enclosed my subscription
for another year of enjoyable and in-
formative reading.

Thissummer | ran a ten week course
based on your Pulse Poll and | titled it
Pulse Poll Level Dancing. It was very
successful and | am hoping to use this
as a guideline for the three clubs | call
for in the coming season, so keep up
the good work.

| have also enclosed one year's sub-
scription for a square dance friend of
mine, who did a favour for me but
would accept no remuneration. 1'm
sure that he will get as many hours of
enjoyment out of your magazine as |
do. Les Heaps

Greenfield Park, Quebec

Congratulations on your latest over
there, the Callerlab in St. Louis. Our
Wally Cook must have been honoured
to be included in such a gathering of
the greats in the square dance world.
Wally is a great guy; we are honoured
to know him.8il & Marion Matthews

Narraweena, Australia
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Being on the road a lot some-
times provides interesting side-
lights to life. Experiences often
happen out of nowhere. These
little sights and sounds and mini-
dramas make a heap o' good
memories to look back on some-
times.

| was driving down a country
road somewhere far from home
and a few farm kids playing base-
ball caught my eye. They were
short of players on both teams,
| noticed, but they had rigged up
an ingenious device that elimi-
nated the need for both catcher
and umpire for both teams. This
left more players to cover the

field, and everybody got the ben-
efit.

It was a heavy wooden back-
stop of wood planking (prob-
ably from an old tumbled-down
barn), but it has a square hole
cut in the middle, just the right
size to allow a strike-bound ball
to pass through into the bushes,
but an off course “ball’ would
strike wood and rebound close
by, so the batter could toss it
back to the pitcher. Many foul
balls were deflected also for easy
retrieving. The idea worked
beautifully.

As | watched the kids a while
irom my car, | tossed a volley of
fair balls of thought around that
old ball park of my mind, con-
cerning our good square dance
hobby. Perhaps we look at the
“forest” so longwe don’t see the
“trees’’. Perhaps we know ALL
THE RULES OF THE GAME,
backwards and forwards, but we
don't see the potential for IM-
PROVISATION when the occa-
sion arises. Maybe we don’t look
hard enough for that new little
idea that can add more spirit,
fun, fellowship, a surprise ele-
ment, and better efficiency than
we imagined. Could it be that
we're short-handed, we're in a
rut, we’'re losing the game, and
all it would take would be an
automatic “catcher-umpire-back-
stop’’ to get us back to normal?

That idea could be a simple
farm-boy concoction or a system
involving the whole club. Better
greeters at the door. Ribbons



for guests. Candy at the registra-
tion desk. The first man in each
set at the beginning of the third
tip. Soft music played between
tips. Humorous signs around the
hall {we’'ve seen many ‘‘center-
folds" from this magazine on the
bulletin boards}. A cake walk. A
“trade partner” tip. A great
mixer. A grand march to start
the evening. A ’‘dassenfel’’.

Maybe what some of our
clubs need is less ““new blood"
traveling the same old tired veins
until complacency sits in and the
route becomes a rut — and more
“old blood” recharged, recycled,
and recirculated to give the
whole person {or organization) a
fresh blast of vitality.

Have a brainstorming session
for new ideas and then do a lit-
tle old-fashioned barnstorming
to test the best of the experi-
mental models, no matter how
flight-flookey they may seem.

| wonder if that old plinkety-
plank backstop could be mech-
anized to tag a runner out at
home plate....1? Well, ANY-
THING is possible.

Bank tellers have peculiar fun-
ny bones, | think. The other day
| walked up to the window and
presented an American Square-
dance check for which | asked
for cash. The girl looked at me
and looked at the check and
started to laugh. "“Are you sure
itwon‘t bounce?’ she asked. “No
chance,” | said, "My account is
here....” *I mean SQUARE
DANCE...(ha,ha)... it might
BOUNCE...(ha,ha)... Get it?...
{ha,ha).”

““Ha, ha,” | laughed half-heart-
edly, respectfully, and slipped a-
way under cover of my appre-
hensions about the validity of
our public image.

HOOT 'N HOWL DEPARTMENT

A rich oil man from Texas sent his

son to Cal Golden’s Callers College

in Arkansas, so the story goes. Cal
quickly discovered the boy didn’t
have a chance — his qualifications
added up to a big fat “zero.” He
called the father and said, “Sorry
Dad, the kid just lacks the capacity.”

“No problem,” replied the father.
“Tell me how much. I’ll buy him a
capacity!”

A SMILE
INCREASES
YOUR (T
FACE N
VALUE. //Y &g
Let’s continue- or.1 in a lighter
vein this month, and we’ll hold

our travel reports until next
month....

SUCCESS STORY
by Henry Vender

Jack Spinn always admired
his club caller’s ability to put the
dancers through the various
movements with ease and perfect
timing, but what he envied most
of all was the cheers and applause
the caller received at the end of
the tip. How he wished that he
too could receive a similar ac-
claim!

This burning ambition led him
to study the art of calling very
diligently, practice his patter,
work out the figures by diagram-
ming them on paper and call tips
to imaginary dancers in his
mind’s eye.

One night he got his big
chance to call. Taking the mike
calmly he called a tip that made
the dancers scream with delight
at every allenfande.

When the tip was over, the ap-



plause was deafening, the bravos
shook the hall. The ladies ran up
and yellow rocked him. Jack was
in heaven, delirious with joy he
said to himself “all this full for
me, little old Jack Spinn*? and
that’s the end of this story — The
story of how "SPINN GAINED
THE CHEERS".

From the Kentuckiana Square
and Round Dance News, we've
adapted a glossary of basic round
dance terms as envisioned by a
non-round dancer:

Scissors: to cut paper dolls.

Box: to put scissors in.

Twinkle: what you raise your
hand to be excused for.

Banjo: on my knee, baby!

Side car: right of the engine, left
of the caboose.

Canter: a fast walk on a small
horse or a slow walk on a
large horse.

Telemark: a German telegram.

Cut back: return insulting remark.

Limp: an injury.

Butterfly: a bug what you chase
with a net.

Dip: a koutz.

Maneuver: rob Peter to pay Paul.

Hitch: what you get in your get-
along.

Wheel: the top daddy.

Lock: part of a cinch.

Hook: the big one that got away.

Fishtail: the end of the big one
that got away.

Pickup: Well!

Varsouvienne: She did?

Flare: We need help.

Tag: You're it!

Honor your partner and your cor-
ner —and |I’ll BOW QUT for the month.
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American Squaredance Subscription Dances

o BE A ROOSTER

1r BOOSTER!
Write for details.

SPRUCE PINE, N.C.; Tuesday, Nov. 5
Contact: Hoyle Grose

KANE, PENNSY LVANIA, November 17
Contact: Barbara Myers

JOHNSTOWN, NEW YORK, December 8
Contact: Joe Ubelacker

LYNCHBURG, VIRGINIA, December 12
Contact: Paul Childers

MACON, GEORGIA, January 10, 1975
Contact: Jim Tyler

PENN YAN, NEW YORK, January 23
Contact: Don Smith

TIFTON, GEORGIA, Friday, Jan,. 31
Contact: Ed Hawkins

ST. LUCE, FLORIDA, Wednesday, Feb. 5
Contact: Jack & Betty Hosken

VIRGINIA BEACH, VA., February 7
Contact: Larry Lawson

COLUMBUS, OHI0, Thursday, Feb. 13
Contact: Morrie & Betty Diamond

PETERBOROUGH, ONTARIO, Mar. 1
Contact: Bob & Jane Jaffray

WESLACO, TEXAS, Sunday, March 9
Contact: Charles Lillagore

SAN ANTONIO, TEXAS area, March 11
Contact: Dave Allen

CHARLESTON, WV Friday, March 14
Contact: Erwin Lawson

ALTOONA, PA.; Thursday, April 17
Contact: Charles & Doris Blair

LAKE PLACID, NEW YORK, April 18
Contact: Bernie & Dot Baker

ERIE, PENNSYLVANIA, April 24
Contact: Bob & Lorrie Morrison

SPRINGDALE, ARKANSAS, May 22
Contact: Dub Hayes

MINERVA, NEW YORK, August 13
Contact: Bill & Mary Jenkins

CHARDON, OHIO, Sept. 12
Contact: Ray Marsch

DENVER, COLORADO, Friday, Oct. 24
Contact: Harold Davis



by Joel D. Rudinger
Huron, Ohio

The fiddle is as old as the earliest
American square dance music, and
quite a bit older.

Stringed instruments played with
bows did not become known in Europe
until about the tenth to the twelfth
centuries. No one knows for sure, but
the musical historians think that the
bow-played stringed instrument started
in Persia or India and was brought into
the occidental world by the Arabs, who
were in Spain from the eighth to the
fifteenth centuries. Like much of our
folk culture, such as our number system
and many basic patterns and motifs of
folktales, most of the Western world’s
stringed instruments came from the
Arabs.

Centuries ago, there were two basic
types of bowed instruments. The first
was in the form of the lute or mando-
lin. A second type most likely came
from the Welsh crwth, which consisted
of along flat box with resonant strings.
(The word fiddle, by the way, comes
from the Latin fides, which means
“’strings”.) The combination of these
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two types evolved, through a series of
fantastic changes of shape, into the
modern fiddle family.

If we were to look at an original
lute and a Welsh crwth (from Latin
chorus) we could see how the modern
violin received its shape — rounded
from the lute and flattened from the
crwth. Then the sides of the instrument
were cut out to give the bow easy ac-
cess to the side strings.

It was not until the white man had
begun to colonize the Americas in the
seventeenth century that the modern
violin or fiddle became popular both on
folk and the classical scenes. As a mat-
ter of fact, for many years, even after
the fiddle attained something akin to
its final form, it was used much more
off the concert stage than on it. Even
some of the Stradivarius violins, which
are famous the world over for their
craftsmanship and rich tonal quality
and which have sold at auction for un-
believable prices, had to be modified
and strengthened before they could be
used on the concert stage.
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