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What's red, white and blue, name-
less, and eleven feet long? Give up? It's
a small sailboat, defying formal
classification by many sailors we en-
countered, but seaworthy and saucy.
It certainly resurrected old skills and
generated new fun for us this past sum-
mer.

Sailing is an unhurried way of life.
After a few minutes on the water,
moving slowly along, one realizes that
the craft will only move as fast as the
wind determines, that one can only do
a minimum of speeding it up or slow-
ing it down, and that one might as well
“relax and enjoy” — and think,

Thought brought out some similari-
ties between our sailing experiences
and square dancing. The first realiza-
tion that sailing took a large chunk of
commitment came on the windy day
Cathie submerged with a splash trying
to climb into the boat. Then and there,
we discovered that if we were to be-
come sailors, we could relinquish all
dignity and plunge whole-hog into the
sport. It's the same with square dan-
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cing. One can’t put a toe in the water,
and then stay aloof from the activity.

Twenty-six years ago at camp, we
both had sailed. After three weeks “‘at
sea” in August, with the help of a
friend and a book, much of the old
knowledge came back. It's the same
with square dancing, We get rusty, but
with a little practice and some help,
the lessons once learned return again.

The biggest thrill of the summer
was the mastery of a new skill. The
biggest lesson learned was that we need
to “relax and enjoy.” We are all so
geared to a busy life that we want to
“get there in a hurry,” and we try too
often to do this even in hobbies and
recreation.

We need to relax and enjoy our
square dancing moments, cherishing
their memories through the next busy
work stretch. We need to have the var-
ied experiences, during a single dance
program, of drifting gently with a calm
breeze, maneuvering under full sail, and
occasionally having our skill taxed in a
high wind to the very brink of the
“drink."
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Everything was just simply fantas-
tic at this year’s convention, including
the Infantinos in their role as
GLO-ETTES and we did enjoy so much
the black lite and special effects.

Mr. Chuck Teeple and his wife
Margie, General Chairman of the 1975
National Convention in Kansas City,
MO came down at my invitation Satur-
day afternoon and made the welcome
speech on that night, also inviting our
dancers to their National next year. We
were real thrilled that they would take
their time to come this far to be with
us.

Mr. Teeple said the exhibition of
black lite was the very best he had ever
seen. He and his wife Margie sat on the
balcony and watched the exhibition.
We had a club here who danced the
waltz quadrille and the dancers were
excited over this as we had never had a
special exhibition aroup in Little Rock
before. Nadine Higgins,

General Chairman ASDC/
Little Rock, AR

Thanks for being able to use Dave's
article about our trip to Fontana in
your September issue. It was very en-
joyable traveling with the group and
perhaps others will be inspired by the
article and try it . ...

Dave & Shirley Fleck
Toledo, Ohio

Nothing could have been more sur-
prising than finding my picture on the
cover of the August issue of American
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Squaredance, The accompanying tri-
bute left me speechless and quite em-
barassed.

The small contribution Bertha and
| have made to square dancing has
been returned, in thousands of ways,
through the friendship and love ex-
tended to us by square dancers.

We are very grateful for the kind
expression of American Squaredance
magazine for our past efforts.

Charlie & Bertha Baldwin
Norwell, Massachusetts

Thanks for publishing the correla-
tion of Basics, the Intermediate and the
Experimental Basics in the August is-
sue. |'ve always wondered even though
Will Orlich’s book had a set-up. ..

Jarvis Windom
Wheatland, Wyoming

. . .. Sorry you had to send a sec-
ond notice on our subscription to
American Squaredance. We enjoy it so
much and feel the material is especially
geared to the dancers and their enjoy-
ment....

Bobbie & Chuck Myers
Dayton, QOhio

Just received American Squaredance
and naturally the first thing | read is
“Challenge Chatter.” You did a marve-
lous job covering the Challenge Conven-
tion in your article. | was very happy
to have you point out the fact that the
square were not all set up.

Being a caller's wife, | am very in-
terested and concerned that there is
good feeling” between all the dancers,
no matter what the level. Here in Day-
ton, we have a very good rapport with
all the dancers in every level, which is
very important.

Just had to let you know that |
think all your articles are good and
since | was at the Challenge Conven-
tion, you couldn’t have said it any bet-
ter; best of all, it's all true!

Dave & Carol Hodson
Dayton, Ohio




its not a hit too soon.--

. ...to think about Christmas gifts
for your caller and dancer friends!

The holder of a gift certificat
may choose his own
Christmas
present this year!

GIFT CERTIFICATES
are available from

AMERICAN SQUAREDANCE % >

Magazine
which can be used a4 =
to purchase
SUBSCRIPTIONS
ANY BOOK published
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ANY BOOK published
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Gosh, picture me if you can, literal-
ly puffed up and ready to burst with a
half a ton of memories to share. (That’s
not hard to picture. Co-ed.)

Once again Canadian hospitality be-
came a reconfirmed attribute as | flew
to central Alberta and conducted a
dance and callers clinic on a three-day
weekend in August. The site was Jim
{and Marie) Hopkins’ beautiful wooded
campground and ranch near Innisfail,
where Jim's prize Arabian stallions
roam the same fields as elk, moose,
bear, and wild Yukon women, so the
story goes. Any of the five species can
be found tapping on your bedroom
window at night, they say. In constant
fear of the latter, | didn't sleep a wink.

Seriously, it was a memorable week-

end, pulling together twenty-five cal-
lers from the south (Calgary area) and
the north (Edmonton area) and —
believe it or not — two callers from
away up north in the territories, around
Yellow Knife. That's a mere six hun-
dred wolf-trail miles further to the
Pole, but those boys simply hop a big
grey bird and chalk up the trip as an
educational mandate. That should say
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something to many mini-mobile,
minimally-molded mike manipulators.

Somehow we accomplished a mara-
thon weekend of lecture/discussion/
dancing/eats/fun/games/individual cri-
tiques with that great bunch, and the
superb talents of those coupla dozen
guys was unbelievable.

One of them, Wilf (and Dot} Wihli-
dahl, took me to his home in Calgary
overnight, so | could easily catch my
plane to Saskatoon the following day.
There's an extra fine dedicated young
couple. You northern travelers (or
southern Canadian travellers) will know
that Calgary is the city with that spec-
tacular space needle that, like the ones
in Seattle and San Antonio, makes an
umbrella-shaped shadow over the ur-
ban environs when the sun rises and
sets. And of course the notable Stam-
pede is legend up that way. Loafing a
bit in Calgary on Monday, | watched
a quiet drama of a vet removing porcu-
pine quills from a mare’s nose and
chin. Porcupine quills are like bad ha-
bits — easy to pick up but tough to
shake off. Ask your local vet. Or ask
your local caller/trainer.
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Saskatoon begins to get cool and
pleasant in late August. | found it de-
lightful, as a group of callers gathered
around for a “"do” arranged by Martin
and Terry Mallard. Like the other pro-




vinces, Saskatchewan has some mighty
wide-open spaces, and fellows like
Earle (and Jean) Park had to travel
about two hundred miles to attend.
Great time with those boys! I'd go
back tomorrow,

Flying on down to the twin cities
of Minneapolis-St. Paul, | called a
subscription dance with Mike Driscoll
in a shopping center. Although we had
more spectators than dancers, it was a
“mall ball.”’

Lately | fly about once a week. ““Is
it tiring?”’ someone asked me. "“Nope.
No more tiring than rockin’ on the
back porch.”

When I'm flying | read everything
in sight. | read the flight magazines,
the back of someone’s newspaper, air-
line instruction cards, air-sick bags —
everything. It makes the time pass, and
well, MEN don’t generally crochet,

Flew to Chicago the other day.
Stayed in a plush hotel overnight.
Plushiest |'ve seen for a ‘coon’s age
(I'it ole country boy that | am). Ima-
gine — they freeze a fork just for your
salad, | naively thought it was dirty,
with that white cloudiness on it, until
the waitress told me, and | slid down
anotch into my seat. Then, before you
return after dinner, a maid comes and
turns down the sheets and leaves can-
dy and a little note from the manager
wishing you pleasant dreams. Not a
bad idea. That's the kind of idea to
think of after you've thought of every-
thing!

GOODNIGHT.....

REST WELL

£ Usrda

joe R. Woods
General Manager

Ozark Acres in Hardy, Arkansas is
a great place to go and relax — or
dance — or fish — or live. Thanks to

Glenn Turpin for cooking up a couple
of subscription dances out that way,
including Harrisburg again. | poked
my head in on the Arkansas State Con-
vention in Little Rock, also. That's a
“do-it-yourself doin’s” that is moving
forward full speed. Sure glad to be tied
into it next year,

Actually | made two trips to Arkan-
sas this summer. The other one was to
assist Cal Golden for the second year
with his Callers College program. | was
in good company, because other “‘bro-
ther” assistors were such notables as
Jay King and Bill Peters. Cal always
manages to rally a talented assembly of
newcomers to the field, and perhaps
we boosted them up another rung.
(**1-2-3-4, watch the rhythm, watch
the floor . .. ."} His big word is MO-
TIVATION, and he doesn’t just prac-
tice it, he LIVES it.

How long has it been since you
took a trip by good old-fashioned
Greyhound bus? | had that experience
after flying to Omaha, Nebraska and
finding that the most appropriate con-
veyance from there to Fremont (locale)
of the Bausch-Burdick Callers College)
was with the ‘‘Leave the driving to us”
people. Know what? | enjoyed it, and
even snoozed a bit, in spite of the stop-
and-go hour-long route. Bus stations
are good places for people-watching,
too.

Harold and Lill Bausch have a good
thing going out there with their Dance-
orama for dancers combined with a
clinic for callers on a long weekend
each August. Another dozen callers
{most of our colleges this summer had
a dozen registrants) got geared up in
our song-and-patter factory. A great
“plus’” in that particular college was
the swingin’ after-parties each night
created by Paul and Ruth Helmig.

Two more Callers Colleges were on
the agenda for summer, and they were
equally enjoyable — Greenville, Ten-
nessee, with Don (Red Boot) William-
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son; and Orphie (Bless her heart) Eas-
son from St. Catharines, Ontario, at
beautiful Lake George in the Adiron-
dacks of upper New York state. Some-
times | get to feeling pretty darn lucky
to be able to work with the pros of
the business at this bedrock, grassroots
level of caller-training. It's a humbling,
exhilarating feeling.

While in Tennessee | recorded a
couple of numbers for Don in Knox-
ville. Then we took off for Asheville,
North Carolina, where we worked the
Land-of-the-Sky Festival together along
with Richard Silver {(a good “Red-
Booter"’) and the Andersons on rounds.
Noteworthy at that festival was the
successful use of an all-carpeted floor
at the Hilton. Beautiful “plush’ set-
ting. Superb sound. Leather soles gli-
ded with ease on that smooth but rest-
ful surface.

Space doesn’t permit full accounts
of the other events of the summer, but
| can’tresist “‘touching the bases,’” any-
way, to say:

MINERVA, NEW YORK— Jankins’
annual potpourri of programs — BIG-
GER than ever!

ST. LOUIS (actually Belleville, llli-

nois) subscription dance — another
HALL-FULL of the BEST BUNCH
imaginable.

KALYUMET PARK CAMP-
GROUND, Scotch Hill {(near Clarion),
Pennsylvania — Beautiful first-time La-
bor Day event with balanced staff.

UTICA,NEW YORK area — Special
treat for me because | revisited my
childhood home in Leonardsville, after
almost 35 years. What a shock to see
a town shrink like that! Recollections
blurred my eyes. Landmarks were ob-
literated. Old “mansions” had crum-
bled. New things had grown old. Full
grown trees appeared from nowhere. It
was Sunday. The town was so silent
that only muffled echoes from an age
of carefree innocence haunted me
with a thousand gentle sounds, rippling
into my consciousness from every-
where and nowhere.

On that nostalgic note, I’ll drift off
into the sunset.
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American Squaredance Subscription Dances

SALT LAKE CITY, UT., area. October 4
Contact: lsrael Wilson

TOLEDO, OHIO, Sunday, October 13
Contact: Jim & Mary Batema

QUINCY, ILL., Tuesday, October 22
Contact: Bob & Pst Surface

SPRUCE PINE, N.C.; Tuesday, Nov. 5
Contact: Hoyle Grose

KANE, PENNSYLVANIA, November 17
Contact: Barbara Myers

JOHNSTOWN, NEW YORK, December 8
Contact: Joe Ubslacker

LYNCHBURG, VIRGINI|A, December 12
Contact: Paul Childers

MACON, GEORGIA, January 10, 1975
Contact: Jim Tyler

PENN YAN, N.Y,, January 23, 1975
Contact: Don Smith

TIFTON, GEORGIA, Friday, Jan. 31, 1975
Contact: Ed Hawkins

VIRGINIA BEACH, VA., February 7, 1975
Contact: Larry Lawson

COLUMBUS, OHIO, Thursday, Feb. 13, 1975
Contact: Morrie & Betty Diamond

PETERBOROUGH, ONTARIO, Mar. 1, 1975
Contact: Bob & Jane Jaffray

WESLACO, TEXAS, Sunday, March 9, 1975
Contact: Charles Lillagore

SAN ANTONIO, TEXAS area March 11, 75
Contact: Dave Allen

CHARLESTON, W.V,, Friday, March 14
Contact: Erwin Lawson

ALTOONA, PA, Thurs. April 17, '75
Contact: Charles & Doris Blair

LAKE PLACID, NY Fri. April 18, ‘75
Contact: Bernie & Dot Baker

ERIE, PENNSYLVANIA, April 24, 1975
Contact: Bob & Lorrie Morrison

SPRINGDALE, ARK., Thurs. May 22, 1975
Contact: Dub Hayes

CHARDON, OHIO, Sept. 12, 1975
Contact: Ray Marsch



One of the most exciting experi-
ences possible in square dancing is to
share in a perfect blending of music
and pattern. The music should provide
a steady rhythm to help the dancers
move at the same pace (one step for
each beat of that rhythm) and the pat-
tern should direct the dancers general-
ly forward, alternating between left
and right passing or hand turns, and
avoiding sharp turns or stops. The
blending, of fit, of these two elements
of the dance depends on the timing of
the call. Timing is the connection be-
tween the music and the pattern and
it can help or hinder the dancers in
their efforts to apply their knowledge
of the calls to this particular dance.
Good timing might be considered the
lubrication that makes the dancing
smooth.

The selection of calls, or action,
determines the ultimate smoothness of
the dance material. But the timing of
the call determines, in the most prac-
tical sense, how the dancers will exe-
cute the figures that have been chosen.
With good timing, even less-than-great
choreography will seem quite dance-
able. With poor timing, the very best
choreography will be uncomfortable.
Timing fits the dancers to the pattern
and determines how they will dance
the material, whether in a smooth un-
interrupted flowing motion, a scramble
to keep up with a too fast-paced call,
or the stop and go of timing too slow.
The best callers share the ability to
match the timing of the call to the
dancer's movement. Unfortunately,
few of them are able to describe, in de-
tail, how they do this and even to get
agreement on a definition of timing is
not easy.

Part of the reason that we have dif-
ficulty in agreeing on a definition of
timing is that timing appears to be dif-
ferent things at different times. A cer-
tain sequence of calls, when presented
to experienced dancers, appears to re-
quire different timing that that same
sequence called to dancers less familiar
with the terms. This leads us to think

TIMING

by Jim Mayo
Magnolia, Massachusetts

that the timing changes from dancer
to dancer and that there is no absolute
correct timing. In a sense, that is true,
but we suggest that this is only half of
the story. Sometimes it appears that
timing is different early in the evening
than it is late in the evening, and again
we conclude that the absolute for
which we are searching cannot be
pinned down. It is clear that many facts
enter into the definition but it is possi-
ble nevertheless to establish guidelines
and standards for timing that usually
apply and from which variations can
be made to accommodate unusual cir-
cumstances.

Let us start with a definition of ti-
ming as "‘the relationship between the
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