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September, for many people, begins
a new season. Children begin a new
school year; fall activities begin again
in homes, churches, jobs and clubs.
For square dancers and callers, this
year, September means Square Dance
Week, closely followed by beginners
classes and teaching workshops.

The features in this issue are slanted
toward ideas in teaching and getting
along with people — one consists of
just thoughts culled from an educator’s
talks on this subject; one discusses the
significance of the ’'first nighter” in
keeping people dancing; another urges
a return to the teaching of styling and
skirt work in classes, Don’t miss the
center spread where you’ll find a hu-
morous evaluation of a club member’s
performance.

We've published several articles on
teaching and will continue to do so.
All our authors are authorities, in that
their own experience lies behind their
statements and suggestions, but all
our authors do not agree. A case in
point: in this issue, Allan Tipton re-
commends a demonstration by club
dancers at the first night of class, to
encourage the new dancers. Contrast
this with the article by Ken Oppenlan-
der and Don Burkholder in April, 1970
which stated that such demonstrations
should never be done lest they cause
new dancers to feel inferior.
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Authors’ and editors’ work is to
provide expositions and explanations,
to print ideas and suggestions; ob-
viously, the reader’s job is to digest
the material, sift the ideas, make
choices, discard some thoughts and
try others.

But in all of this choosing of
methods and material, remember that
those dancers in the classes are people!
The successful caller, teacher, club of-
ficer and club member is the one who
unfailingly treats the other guy with
courtesy, consideration and understan-
ding. Let’s all aim for this kind of suc-
cess in this new square dance season.

For us, this September issue is also
a milestone. This completes two years
of editorship with this publication, Let
us just say that the project is as chal-
lenging and exciting to us now as it
was in 1968, and much more satisfying
and fun than we ever dreamed it could
be. Without you, readers and friends,
this would not be true. Thank you for
all your help and support — and keep
those cards and letters coming in!
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| was just wondering how other cal-
lers and teachers feel about something
that | noticed while listening to a
bunch of new singing calls recently. i
know ['m throwing myself to the
wolves and expect to be torn apart.

There was a stack at least 6 inches
high, all fairly recent releases on nume-
rous labels and | really listened to the
whole stack because | had this note in
mind. Of all the records that | listened
to, | bought three and will probably go
back and buy two more that | liked.
Meedless to say, they were all on top
labels, made by experienced operators,
good bands, plus good calling. Of all
the smaller labels, | did not buy a
single one — in fact, some of them
didn’t even get past the first four bars.

It seems that anyone who has a few
extra dollars nowadays can made a re-
cord. Maybe that’s good, but | don't
think so.

Now | know that a lot of callers
will say, so what is it to him? Well, I'm
just looking out for the poor dealer or
distributor who obtains these records
for us as without him we would be in
a heck of a fix. He orders these re-
cords so that his callers can hear the
latest releases and rarely does he sell
one of these poorly produced records
or records made strictly by amateurs.
Consequently, he has no way to rid
himsel f of these unless he can exchange
them for another of the same label,
and usually nothing on that label sells.
Now is that fair to the best friend a
caller has?

| really do not know what can be
done about it, but it doesn’t seem
right, so go ahead, boys, sock it to
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me — | can take it!
Roswell A, White
St. Louis, Mo.

Please renew my subscription to
Square Dance Magazine beginning with
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the July issue. Check enclosed for $5.
| would greatly appreciate being noti-
fied earlier than the end of the month
on which the subscription expires.

| am a caller (for nine years) and |
have enjoyed your magazine to the
fullest.

John Inabinet
Orangeburg, S.C.

ED. NOTE: The notice which readers re-
ceive says that their subscription will expire
after the current issue is received. Expiration
notices are mailed at the same time as the
newest issue, before the first of each month.
Unfortunately, the notices always arrive be-
fore the magazines are delivered by your
postmen. Readers have 30 days plus, in
which to mail a check so that their subscrip-
tions will not expire,

Enclosed is my check for a renewal

for two years. This magazine sure has
helped me out a lot and | wouldn’t be
without it.

| am new at calling and have just
taught classes for the last three years.
This January | decided to try aclass in
my home town and | ended up with
three squares of beginners and a square
of angels. We now have a club which is
called ““Gulls and Buoys” and we are
looking forward to fall when we can
start a new class.

| have filled in for a teen group,
and their caller has been using the
Hully Guily and | can’t seem to find
the record anywhere. You had it in
your May 1969 issue but no record,
and | was wondering if you knew the
name that has been used.

Keep up the good work and one
of these days | have some figures to
send to you that you might be able to
use.

Watly Hale
North Hampton, N.H.
ED. NOTE: The record we use is “Little

Biack Book,” a Jimmy Dean record on Col-
umbia, No. 4-42529,

COVER TALK

A HAPPY DANCIN' COUPLE, A FULL
FALL MOON, AND MEMORIES OF A
FUN-FILLED SUMMER TOGETHER
MAKE A GOOD COMBINATION.
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WHETHER YOU'RE A BRAND NEW “ALL ARMS"”
DANCER LOOKING FOR HELP, OR A VETERAN
SWINGER—-SWIMMER OF A MILLION + OCEAN
WAVES EXPERIENCE, OR AN ADVERTISER OUT
FLOUNDERING FOR A 7-SEAS TYPE MARKET...

GET

OUTREACH

WITH The NEW SQUARE DANCE MAGAZINE...

IF YOU GET THE DRIFT,
SWIM WITH US---WE’'LL HELP YOU COVER THE
WATERFRONT.
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Please start my subscription NOW. My check (or money order) is enclosed.

[] One Year at $5. | 1 Two Years at $9.00
Catichien and Foreigh add S0c a vear for postage U8 Fund
NAME
ADDRESS
CITY =

STATE : ZIP CODE




Greetings, prospectors! As you sift
through both the raw and the refined
flow of cascading commentary to fol-
low, | hope your p an will yield more
gold than granite, more nuggets
than rubbish, more reason than residue,
and more affluent brain treasures than
effluent drain trashes. (Good grammar-
ians hate me regularly, and granddads
do, too, sometimes.)

Speaking of gold, Cal Golden is back
on the scene and calling in a polished
manner that reminds us "“old-timers’
of the REALLY BIG days of Les Got-
cher, Jonesy, and Joe Lewis a full 20
years ago. | cut my calling teeth, in
fact, on Cal’s early "“Singing Calls”
book.

Speaking of books, the other day
a caller in my mike-in-hand class han-
ded me a booklet printed in 1945, en-
titted SQUARE DANCING, by Marron.
Let's compare today’s dancing with
that of 25 years ago. My comments
are in the darker type below:

"The main difference, it will be
seen, between square dancing and so-
cial dancing is that only in the latter
do the gents’ and ladies’ bodies touch
each other, and that is why it is called
romantic dancing.... including ultra-
modern jazz dances like the Lindy-Hop.

If bodies didn‘t touch in those days,
they had to be V-E-R-Y careful on their star

promenades. | tried an ultra-modern Lindy-
Hop once, and thereupon invented a new
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dance called the Harriet Beecher’s Toe
Stomp. Poor Harriet!

"Sometimes the musicians get a lit-
tle note-happy, and the caller has a ter-
rible time of it, trying to get their atten-
tion in order to end or change a dance.
The caller sometimes has to stop a
dance — even in the middle of a figure,
if necessary, to get a set straightened
out. In order for the musicians to be
able to keep their eyes on him for
such an emergency, it is best for them
to know the music by heart and not
play from notes. The musicians should
be careful not to get so carried away
by their playing as to close their eyes
and bang away on their instruments
without paying attention to the caller-
outer.

I've been called most everything, but
never a “caller-outer.” Can you picture that
befuddied caller trying to get his musicians
to “stop the music?”’ Wonder if he was ever
tempted to kick the stuffin’ out of the bass
player's bass drum, or cut the horse hair
right off the fiddler's bow, (what better
RESIN could he have?} or kick the ivories
out of the old tyme piano player’s jaw bone?

“Callers, or caller-outers, are the
most important people at a square
dance, whether or not they are also one
of the musicians. On the caller de-
pends most of the success of the square
dance evening. He should know the
dances well, and the music, too. No
amount of babble, confusion, or noise
should be able to mix him up. He
should be able to call his repertoire of
dances in his sleep, and backward in a
boiler-factory.... if he gets tipsy he will
soon have every thing completely foxed
up.

Perhaps some enterprising badge-maker
will take this tip and invent a badge for cal-
lers who can call backward in a boiler-fac-
tory. And the poor dancers would deserve
a Purple Heart under those circumstances.
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Thanks to level-headed leadership, today
we have no tipsy callers, but occasionally
there are “tip-happy’’ callers who go on
wild calling sprees and later wonder where
the dancers went.

"A quiet voice and a smile is the

proper way to get oneself obeyed. May-

be the caller can out-holler the dancers
and maybe he can’t. Even if he can, it
isn't smart to try. The best idea is

to wait until he sees the dancers are rea-

dy to listen, for some giggling and con-
versing are the ordinary and natural re-
sult of the joy and excitement of the
dance.

Thanks to powerful P.A. systems today,
the dancers know they haven’t got a chance
to out-holler the caller anymore. Shucks,
taint fair, hardly. But they can still wreck
his composure plenty by doing something
he isn’t calling. Or they can freeze. | like a
happy set. Evidently there is no time barrier
on the joyousness of the dance. A basic
worth preserving is: Wiggle round the cor-
ner with a giggle, and see saw taw with a
big guffaw.

"Callers from the cowboy-west or
from the New England east will call as
differently as day and night.

Thank our lucky stars and thars, this situ-
ation has changed as far as dance material
is concerned, but “vive la difference’ in
styles and regional accents ‘round the coun-
try that add flavor to the blend!

"The (square} dancingcould be end-
ed or changed to couple dancing at any
time that square dancing proves un-
manageable.

—And if couple dancing would prove
unmanageable, what then? Back to the Lin-
dy Hop?

“Formal refreshments like gooey
cakes or sandwiches are too much
trouble and often unwise.

Great gobs of gloppy glazed gobbledi-
gook! Don‘t heed this. There goes half my
whole reason for attending the dance!

"It is not wise to charge admission
and also have things for sale inside, as
people feel that they are being played
for suckers that way.

The “best things in life are free,” but it
often takes more than peanuts to pay the
caller. This brings up an interesting ques-
tion. | wonder if somewhere there are dan-
cing fish who feel that as suckers, they are
being “taken for people.” | just threw that
one in for the halibut, folks.

And now that our “book-of-the-
month” selection has completely blas-
ted your herringbone, we'll ‘‘turn
down the volume,’” and go on to more
current items,

It strikes me that callers should use
very good taste in records they choose
to feed the dancers. Personally, | often
chew on my HiHats between tips, and
sometimes | find Windsors very tasty,
except that the plastic is thicker and
tastier on HiHats. Tops have a sort of
well-rounded licorice taste. | always
choke up on Wagon Wheels. One day |
ate 5,354 little black Belco ““pancakes’’
while holding a “Tiger By The Tail”
and we both ran around the turntable
so fast we turned into a composite
glob of melted butter. Believe it or not!
CONFUSION SAY:

Caller who call too many box the gnats

and fleas may ""bug” dancers. They may
rather swat than switch.

Every time one turns around lately
there is a new week or day to be cele-
brated. We've got Smoke a Cigar Day,
Pineapple Juice Day, Take-A-Friend -
to-Lunch Day and maybe Paint the
Back of a Yak Day. So, | submit that
we ought to slant some special days
toward square dancing. Maybe we
could initiate Ole Buster’s Breakdown
Day, The Grand Marshall’s Flip Day,
Mike Happy Harry’s Hash Day, or Ida’s
Hoedown Potato Field Day.

Ed Mack, the “"Clearwater Cracker,”
tells about the Yugoslav who was so
misinformed he thought a mushroom
was a place to neck. This reminds us of
an incident that is supposed to be a
fact, so help us, Hannibal. lrwin Dorf-
man claims that Jack Lasry actually
taught dancers a new basic called “Yel-
low Rock like a Daisy chain.” That
sounds familiar — maybe too familiar!

Did you know it's a fact that....
Airline hostesses both mother babies
and baby fathers.... On a recent flying
calling trip, a stewardess reminded me
and the other passengers as we de-
planed to remember to pick up all our
personal articles..."including kids.”
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