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HANHURST'S TAPE & RECORD SERVICE

The ProressionAL SOURCE FOR CALLERS & CuUERSs

Largest Selection of

MP3 Digital Format #1 Supplier of
Square Dance Music! Square Dance Music
« FREE Online Streaming Audio

Music Previews - No Delays!

* Fully-Licensed MP3 Digital Files

* Exclusive MP3 Distributor For 60 Come visit the |argest
Square & Round Dance Labels website for information on

* Digitally Mastered | Square & Round Dance

* Vinyl Out-Of-Print MP3s Music & Equipment!

¢ New MP3-Only Releases Thousands of record titles

* Click...Listen...Buy available with

* Free Player Software!

| Single Click™ Convenience!

* “Song Package” Includes FULL A .
Vocal, Instrumental & Cue Sheet | 100% Secure Shopping!

HERE’S WHAT OUR CUSTOMERS
HAVE TO SAY...

“After 30 years calling, | suddenly discover what I've been missing for so long
... The whole set up is indeed 'Supreme’.” - - M.B.

“Just had the opportunity to look at your home page. Impressive to say the
least! Professionally done and very user friendly” - - G.R. (via the Internet)

“"GREAT WEB HOME PAGE. Also thanks for the usual prompt service on
square dance records.” - - J.P. (via the Internet)

“Thank you for the great service. | really enjoy browsing through all your
square dance records on the Internet.” - - P.A. (via the Internet)

PALOMINO’S TAPE & RECORD SERVICE

2818 Hwy.. 44 E, Shepherdsville, KY 40165
E-mail: palominorecords@alltel.net

1-502-543-1521

Come visit the largest website for information on Square & Round Dance

Music & Sound Systems!

100% Secure Shopping! Single Click™ Convenience!
FREE Online Music Previews Click...Listen...Buy!
100% Secure Online Shopping
www.Dosado.com/Music
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| Subscribe Today!

1 Year 2 Years
(12 Issues) (24 Issues)
USA $27.50%* $50.00%

CANADA $69.50*
FOREIGN $92.50%* USPS First Class Mail

*Florida Residents add 7% sales tax
**Foreign subscription rate applies to most countries - price
subject to change due to international postal rates.
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Office does not forward periodicals unless subscriber pays postage: contact local Post Office for details
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Recently I went to a Christian Youth
Camp outside of Kerrville to teach 150 high
school teenagers some square dancing. Their
high energy was unnerving but I'd dealt with
teens before. I got them through several of the basic moves and they were doing
so well, I told them that if a couple of them wanted to try calling, I would tell them
what to say and they could be on the microphone to say it. Teens today are NOT
shy. Several, including girls, jumped up raising their hand hoping to be chosen.
Eventually, I pick one young blonde boy that must have been the class clown. He
jumped up front with me; grabbed the microphone; and excitedly awaited the first
command. I put the music on and we began... Bow to the Partner, Corner too. Join
hands, circle left. As I said each command I pause so he could repeat it. The floor
was moving to every beat. I said, “Allemande Left” and he repeated it...
“Alab..left.” It came out a mumble with all the noise and I didn’t pay much
attention. I gave him more commands and came back to “Allemande Left” and he
repeated “Alabam...Left.” I was now wondering exactly what he was saying, but
it was difficult to distinguish his words with all the noise. 1 gave him more
commands and this time when I said “Allemande Left” T watched his lips as he
said “Alabama Left!” I stopped everything and asked him if he were saying
“Alabama Left?” And he very innocently and wide-eyed admitted “YES™ with a
voice of confidence as if “Isn’t that what is supposed to be?” There were chuckles
in the audience. I told him that the command was “ALLAMANDE Left” not
Alabama Left. The crowd roared! He reveled in this attention and gave an “I'm
GOOD!” sign. I told everyone, “Oh well. There is a California Twirl...why not an
ALABAMA LEFT!” From then on, the rest of the night it was ALABAMA
LEFT.

Terry Wheeler
San Antonio, Texas

Anyone else out there want to share their humorous anecdotes? We would be
happy to publish them. Everyone can use more humor in their lives! Including
me!

Randy Boyd, Editor

My view:

I have been calling square dancing since 1976 and I think part of our problem
of losing square dancers and recruiting new square dancers into our activity is
because some of our callers do not sight call. When I learned to call, I learned to
sight call. It took me about five years to become good enough and comfortable
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enough to call a good dance. I learned to call and within a few months was
recommended to CALLERLAB. I didn’t know how to sight call very well and
wasn’t ready to go out and call dances as a CALLERLAB member, although I
was recommended and became a CALLERLAB member myself. This is still
going on today. We have too many callers out there who don’t know how to sight
call, they call patter from notes and are members of CALLERLAB. This is not a
good thing. I feel that if these callers want to be better callers they should learn to
sight call. It sure restricts their abilities as a caller if they don’t learn to sight call,
yet, we have CALLERLAB members that are recommending these callers to
CALLERLAB without teaching them to sight call. l am working with a new caller
now. He showed up for our first session with a microphone and a record case with
two patter records and about a dozen singing call records. I told him I would teach
him to sight call and to resolve the square first and we wouldn’t need the singing
call records for a while. I know when I learned to call, 1 did the same thing. All I
wanted to do was singing calls. After about two years, I attended a caller school
by Ed Foote. I learned there is more to square dance calling than singing calls. I
think it is important to teach new callers to learn to sight call, because they can
create a fun and challenging dance and we owe that to our dancers. This is just my
view point.

Bill Gordon

58th National Convention Callers School

If you have been thinking about attending a callers school this year,
here’s your chance. The 58th National Square Dance Convention and
Grand Square, Inc. are co-sponsoring the Second Annual GSI/National
Convention Callers School during the week of the Long Beach Convention

The school will be held June 21 to 24, 2009, at the Hyatt Hotel in Long
Beach. It will start at Noon on Sunday and run through Wednesday after-
noon. The school will follow the full CALLERLAB Curriculum and will
feature the following caller coaches:

Jon Jones (Accredited CALLERLAB Caller Coach)

Deborah Carroll-Jones (Accredited CALLERLAB Caller Coach)
Vernon Jones

Jerry Story (Accredited CALLERLAB Caller Coach)

Jerry Jestin

Tony Oxendine (Accredited CALLERLAB Caller Coach)

Ken Ritucci (Accredited CALLERLAB Caller Coach)

The only requirement is that you must be registered for the 58th National
Convention. It promises to be a sellout, so you need to register as soon as
possible. You can register for the convention at www.58nsdc.org/
index.html. For further information or to register for the school, contact me
directly at tony @tonyoxendine.com. Don’t miss out on this great opportu-
nity. I hope to see you there!

Tony Oxendine
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EDITORIAL d

F rom
Bill Boyd

Bill Gordon in his letier to the editor talks about callers not having the ability to
sight call. While there is a great deal of truth to that belief, many callers do read or
just use singing calls. Darryl Clendenin, while conducting one of the annual
Florida Callers Association Clinics, asked if there were any callers who only did
singing calls. When one caller answered in the affirmative, he then ask, “Why are
you only giving the dancers one half of the fun?” Bill Gordon is correct, Callers
should not exclusively use singing calls. Singing calls are only a portion of you're
your entertainment value. With help from a local Caller, and a good Callers
School, a Caller can learn sight resolution and greatly expand his or her repertoire.

Most callers that I know use a combination of sight resolution and memorized
modules. Stealing and paraphrasing from Jerry Story, the problem with many
callers is in the presentation. By presentation 1 do not mean showmanship.
Presentation falls under the categories of, timing, rhythm, delivery, enunciation,
communication formation awareness, body flow awareness, relationship aware-
ness, and a good plan. Presentation requires planning, and as a friend of mine said,
“The lower the program, the more planning I have to do.” Square Dance Callers
have much to consider - programming, ability of the dancers, dancers physical
limitation, music selection and more. Club Callers should prepare their dance
considering these factors as well as asking themselves, “What did I call and sing
last week”. One really fun and educational thing to do is to use one of the calls
from your program list, program that call as a theme for the evening and use it
from as many formations as possible. For example Dixie Grand, how many ways
can you lead into this call and from how many positions. You really won’t have to
teach the call, just use it, first in your hash and then include it in your singing calls.
Don’t forget that as you rewrite your singing figures to walk them for timing. Vic
Cedar has a great website to help you in your planning.

What is most important is that your dancers leave the dance feeling as though
they have had fun, been entertained and they want to come back.

Free Hug Coupon

%) Good for one Free Hug

»  Redeemable from any participating person
Expiration Date: 12/31/2098
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CALLERLAB
VIEWPOINTS

F rom

CALLERLAB Newsletter

Why Programs and Lists?

CALLERLAB programs define a world-wide standard of square dance calls to
be taught in square dance classes or workshops. Program lists, such as this one,
list the set of calls that may be called at a dance advertised to be a specific dance
program i.e. Basic, Mainstream, Plus, etc. Dance promoters are encouraged to list
the program to be danced on flyers, brochures and other advertisements of open
dances. Dancers should refer to the program designations to seek out dances that
will consist of material with which they are familiar. Program lists are used by
callers in programming an appropriate dance for a specific group of dancers.
Including the desired program in the caller’s confirmation agreement will provide
programming guidance to the caller as well as protection for the sponsoring
organization.

The program(s) are not intended to segregate dancers into exclusive groups or
to indicate that one who chooses to dance at his or her own preferred program is
any better, or any worse, than any other dancer. Dancing skill can be achieved at
many programs, and the quantity of calls is not necessarily an indication of dancer
proficiency. It is hoped that the program lists will be used to aid in a logical
teaching progression and thorough coverage of basics in classes and to provide an
enjoyable modern square dance for dancers of all inclinations. In addition,
CALLERLAB's intent is that approved styling and timing of square dance move-
ments will be an integral part of all classes and dance programs. It is also hoped
that proper teaching, including timing and styling, will result in smooth dancing
for the greater enjoyment of all.

What Next?

Responsible leaders, within and outside of CALLERLAB, recommend that
dancers dance regularly at the program at which they graduate for at least one year
before they enter into classes or workshops for another program. This means that
dancers graduating from the Mainstream Program should dance regularly at
Mainstream dances for a year before going into the Plus Program.

There should be no pressure for movement from one program to another once a
dancer has graduated. Dancers should be encouraged to take their time, enjoy the
fun and fellowship and learn to dance well at that program before moving to
another program.
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CALLERLAB Committee Chairmen & Vice Chairmen

Special Interest

Executive Committee Liaison - Clark Baker

Callers Partners - CH, Bev Sutter; VC, Janet Olivieri

Committee For Community Dance - CH, Bob Riggs; VC, Calvin Campbell
Handicapable - CH, Michelle McCarty: VC, Charlie Wheatley

High School Project - Ad Hoc Committee - CH, Scot Byars

NDA Liaison - Calvin Campbell

New Initiatives - CH, Stephen Cole; VC, Vacant

Women In Calling - CH, Deborah Carroll-Jones; VC, Gerry Hardy

Youth Activities - CH, Hunter Keller; VC, Justin Russell

Programming & Coordinating

Executive Committee Liaison - Tim Marriner
Advanced - CH Bill Harrison: VC, Skip Cleland
Applications Review - CH, Jon Jones; VC, Jerry Story
Challenge - CH, Barry Clasper; VC, Kris Jensen
Choreographic Review Coordinator - Ed Foote
Definitions - CH, Clark Baker; VC, Michael Maltenfort
Mainstream - CH, Tom Rudebock; VC, Lanny Weaklend
Plus - CH, Skip Brown; VC, Paul Bristow

Program Policy - CH Larry Davenport; VC, Kenny Reese

Planning & Research

Executive Committee Liaison - Bill Harrison

Caller-coach - CH, Paul Henze; VC, Tony Oxendine

Caller Training - CH, Betsy Gotta; VC, Mike Jacobs

Choreographic Applications - CH, Dottie Welch; VC, Elmer Claycomb
Calling In Schools - CH, Mike Callahan; VC, Cory Gies

Research and Development - CH, Pam Clasper; VC, Vacant

Lesson Systems Committee - CH, Vernon Jones; VC, Larry Davenport

Membership

Executive Committee Liaison - Tim Crawford

Caller Association Liaison - CH Bear Miller; VC, Dennis Young

Canadian Advisory - CH, Jeff Priest; VC, Pat Zeeman

Overseas Advisory - CH, Joe Kromer

VC, Tomas Hedberg (Sweden, Denmark and Norway); VC, Trevor Day (En-
gland); VC, Graham Elliot (Australia and New Zealand); VC, Jeannette Stacuble
(Netherlands, Belgium, Austria and Switzerland); VC, Shozo Nishimura (Japan);
VC, Tomas “Doug” Machalik (Czech Republic); VC, Nancy Chen (Taiwan); VC
Dieter Goergner (Germany)

Recruit, Promote, Maintain - CH, Mike Hogan; VC, Jerry Junck

Ways & Means - CH, Scot Byars; VC, Gary Felton

Professional Conduct
Chairman, Tim Marriner
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