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The vendor hides in his lair waiting 
to ambush an unsuspecting shopper. 

I am a Square Dance Caller. I sing for a living. I work with record companies to 
find records that fit my singing voice. I work with accredited caller coaches to hone 
my craft. I go to Callers College(s) to improve myself. I am a Square Dance Caller. 
As a singer I strive to improve my craft. Perhaps like a Billy Joel or Michael 
Crawford I rehearse new songs to get the timing, melody, rhythms and scans correct. 
All of this takes time and effort, but I do it because it is a fun way to make a living. I 
am a singer; I am a Square Dance Caller 

I am a Square Dance Caller. As the name implies, I choreograph dance routines. 
Like the dance directors from ballet, Las Vegas show people, Rockettes, even sports 
venue dancers, I study body flow. I want the dance action to be smooth and 
complement the music. I want the dancers to have a good feeling about the steps and 
themselves. All of this takes time and effort, but I do it because it is a fun way to 
make a living. I am a Dance Choreographer; I am a Square Dance Caller. 

I am a Square Dance Caller. I am an entertainer. I am not afraid to tell jokes, put 
on skits, create and make witty repartee with my audience. As with entertainers of 
old and comedians of today I make people laugh and have a good time. All of this 
takes time and effort, but I do it because it is a fun way to make a living. I am an 
entertainer; I am a Square Dance Caller. 

I am a Square Dance Caller. I associate with my dancers during break times. I 
work to get to know them and let them learn about me. I am a Square Dance Caller. I 
move about the hall between tips and 
shake hands, yellow rock and make sure 
I am giving the dancers what they want. 
Whether I am a National Caller on tour 
or a local caller, all of the above is true. 
There is a lot more to calling than just 
getting a Hank Snow record and learning 
one singing call. I am a singer, dance 
choreographer, entertainer and a spokes-
person for my profession. I am a Square 
Dance Caller. 

 

edge - Cascade - 	- KALOX - Longhorn - MacGregor 
New Releases: MGR 2441 - CD - Saturday Night 

MGR 2439 - CD - Lonesome 
Longhorn - L-1049-CD - Red, White & Blue - Don Marshall 

A & F Music - 800-320-1025 • atbeem@aol.com  
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NEW LINE OF FASHIONS 
CALIFORNIA 
ARON'S Square Dance Shop 
8974 East Huntington Drive 
San Gabriel. CA 91775 
626-285-8544 Shop 
E-mail aronsquareldearthlink net 
www aronssquaredanceshopandpatterns corn 

SQUARE D FASHIONS 
5821 Auburn Blvd Ste 5 
Sacramento CA 95841-1207 
(916) 344-0346 

Searching for Square and Round Dance Clothing? 
Order from these shops! 

PETTICOAT JUNCTION 
14523 Highway 99 01 
Lynnwood WA 98037 
(800) 344-3262 
www petticoatict.corn 
e-mail: petticoatjct@juno.com  
Describe it, we'll find it! 

MASSACHUSETTS I WASHINGTON 
MEG SIMKINS 
119 Allen St 
Hampden MA 01036 
(413) 566-3349 
Everything for 
Square Dancers 
Send for our 
free catalog.  

• World wide dance programs 
• Membership of over 2,000 callers (U.S., Canada and 15 foreign countries) 
• Convention once a year 

callers from all over the world discuss the activity 
see what is going on in other parts of the world 
get better understanding of the Square Dance Activity 
interest sessions for all callers and their partners 
individual voice sessions 
social gatherings 

• Full line of publications for the beginner caller and the accomplished caller 
• Scholarship programs 
• Association Affiliate membership available 

equipment insurance 
liability insurance 
education grants 

For further information contact: 
Jerry Reed, Executive Director 

467 Forrest Avenue, Suite 118, Cocoa, FL. 32922 
TEL: 321-639-0039: FAX: 321-639-0851 

E-mail: Callerlah@aol.com;  On The Web: www.callerlah.org  

CAc
,  

International Association of Square Dance Callers 
Established in 1974 
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ARON'S SQUARE DANCE SHOP 
8974 East Huntington Drive, San Gabriel, CA 91775 • Ph: 626-285-8544 

E-mail aronsquare@earthlink.net  www.aronssquaredanceshopandpatterns.com  

For the Home Sewer, send $2.00 for our New Catalog of our 
Patterns for Skirts, Blouses, Vests, Aprons & Dresses. 

Come by our booth at the National Square Dance Convention. 
We will have Souvenir Badges with Rhinestones and the New National Directory. 

Men's Towels and Jewelry, Magnetic Badge Holders and Lois More. 

WE ARE GOING TO BE MOVING IN THE FUTURE. LOOK FOR OUR NEW ADDRESS 
ON OUR WEB PAGE OR SEND YOUR NAME AND ADDRESS 

AND WE WILL SEND YOU A FLYER WITH ALL THE NEW INFORMATION. 
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FROM TH   1, 
MAIL ROOM 

Dear Fellow Square Dancers, 
I cannot believe the comments made in the 

article by Bob Rollins in his column "For The 
Square Dance Teacher" in the June 2003 edition 
of ASD. I was shocked to read "There are two times when the Class should be 
allowed to dance with the Club. The first is a halfway dance...The second is Gradua-
tion." Of everything we hear about the decline of the Activity, this is such a perfect 
example of why it is declining. What are new dancers? Second-class citizens? Why 
can't they get together to dance with the Club more than twice a year? Instead of 
making them feel welcome from the moment they first step on the floor, they are 
delegated to the back row, told that they aren't good enough to rate dancing with 
those who have been dancing longer than they have. Yikes! What is square dancing? 
A Secret Society? 

We teach in Ottawa, Canada, and our new dancers - whom we never refer to as 
"class", but as "Club Members" as soon as they pay their session fees - dance in the 
same location on the same night as our Mainstream dancers. In our Club, the 
difference is between "new dancers" and "Mainstream dancers", not "Class" and 
"Club." We want our dancers to belong to the Club from Day One! 

Then, we have party nights once a month. On those nights, New Dancers get to 
dance with Mainstream Dancers and any Plus Dancers that come out to mingle with 
us. The dance level is geared to our new dancers and we do not teach anything new 
that night. It's an opportunity for our new dancers to relax, not bother with learning 
anything new, and get to meet the Club members who dance a different level than 
they do. Our first party night is Week 3 of the dance year. It's a Welcome Party! On 
consequent party nights, we might throw in a MS tip, but never a Plus tip (except for 
the Christmas Party and Wind Up Party). 

Bob also says "Class members should be protected from all other contact with the 
Square Dance Community..." Why? Do they have cooties? Let's make them feel like 
they belong! Let's make them feel welcome! Let's let them know that we want them 
as they are RIGHT NOW and we're not going to wait until they graduate before we 
think well of them. Let's show them it's fun RIGHT NOW and they don't have to 
wait until they graduate before the fun starts. If that's how YOUR Club operates, I 
suggest to change, real soon, or you won't have a club real soon. 

Sorry if I sounded too strong . . . no, actually I'm not sorry! I get hopping mad at 
comments like that. We cannot survive with attitudes like that. 

Phew! I feel better now that I've let off steam! 
Wendy VanderMeulen, CaUer/Teacher 
wendyv@sympatico.ca  

Did you remember to send us a flyer of your 
special dance for our "What's Ahead" section? 
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Recreation Vs. Education 
As you all know the school systems across the country have recently passed 

through an experimental phase in education basically designed to make learning 
more fun while at the same time stimulating the interest of our children in hopes of 
motivating them to learn the basic disciplines required in primary and secondary 
education. Such programs blended the sometimes difficult concepts of education 
with "play routines," as it were, in an effort to make these difficult concepts more 
palatable to our children. Some techniques worked well, others failed. 

When the day of accountability arrived, it was evident that our children, generally 
speaking, were lacking in certain rudimentary skills. This was having a ripple effect 
all through our educational system. Colleges and universities were having to "sim-
plify" their courses because of reading and writing deficiencies of the students 
coming their way. Scholastic Aptitude Test averages were dropping nationally. 

Educators became aware that is was essential that our educational institutions 
revert back to the basics of education. Clearly recreation and education, though not 
mutually exclusive, must be blended with the emphasis heavily on education if the 
process of education was to take place. Back to the three R's! 

Now, let's see if we can make certain observations regarding square dancing. 
What are we primarily interested in developing through square dancing? Isn't our 
primary concern RECREATION? It's true that education, as it were, is part of the 
square dance scheme, but shouldn't the emphasis be primarily on recreation? 

With the advent of definable levels of dancing, I think there is a possibility that 
the emphasis on our activity has been swinging heavily toward education, sometimes 
to the detriment of recreation. This may be the single, most serious hindrance of our 
level's structure. As we watch dancers scurry and clamor to find their respective 
levels, the emphasis seems to be on "learn, learn, learn", instead of "dance, dance, 
dance." As we watch clubs climb to the top of the Mainstream structure, all wanting 
to be "Mainstream Plus II" clubs, the question naturally arises, where will it end? 
How high will things go? 

It has occurred to some of us to ask: Were the vague, undefined levels of dancing 
that existed before our current level listings, namely Basic, Intermediate, and Ad-
vanced, better suited for our activity than absolute, strict, basic-for-basic level 
listings that we now have? 

Perhaps our accountability day is at hand. 
While on the drawing board some seven or eight years ago, the levels' system 

seemed to be the answer to a lot of problems the activity was facing regarding 
standardized levels of dancing nationwide, especially at festivals and other large 
events. And it certainly has accomplished this goal along with stemming the tide of 
experimental basics that inundated the square dance scene some four or five years 
ago. 

But what are some of the less attractive side effects of the level systems? 
Points to Consider 
Clubs rushed to become "Plus II" type clubs. This certainly was their prerogative 

if they so desired. But in doing so, clubs may have pushed themselves beyond the 
level that newer dancers could reasonably expect to achieve in forty weeks' time, 
making the transition from class to club very precarious and perhaps fueling the 

8 	 American SquareDance, August 2003 



drop-out problem. 
Dancers who successfully accomplished the transition became attuned to a high-

paced, accelerated learning process and sought to continue this process as long as 
possible. They became more readily disenchanted with club level dancing and 
sought out an accelerated learning series outside their club. This feverish desire to 
learn more, along with their vacancy from the club scene, meant that they weren't 
around long enough to make their single, most important contribution to the activity, 
that of bringing in newer dancers. 

The recreational aspects of our activity were de-emphasized over the learning in 
educational aspects. Callers began to alter their basic philosophies somewhat, mea-
suring people's dancing ability, abstract list of basics instead of merely providing 
people with an evening's entertainment. This loss of perspective as it existed did the 
caller more harm than the activity. And certainly it did not exist industry-wide. Some 
callers never lost their perspective and their clubs flourished accordingly. 

Callers who were known for their ability to draw large crowds and generate 
considerable excitement on a floor were somewhat handicapped in that some of their 
choreographical latitude was diminished. Most of the good ones adjusted readily to 
this. Some didn't. But why should any caller, especially one who is proven to be 
successful by popular demand, have to relinquish any of the tools of his trade? The 
peer pressure was incredible! 

Using A Tool Correctly 
I hope the tone of this message will not be misconstrued. The listing of identifi-

able levels of dancing has done much good for our activity. It has been a major 
stabilizing factor that has created organization where chaos once existed. It has 
increased the overall quality of the activity and generated much enthusiasm and 
continued participation in the activity of the square dance public in general. When 
used as it was originally designed, as a tool to enhance square dancing in general, the 
level system is indispensable. 

But we must always remember that in using any tool, the tool should never 
become more important than the job the tool is to be used for. Levels of dancing 
should never take precedence over the basic objective of square dancing — that of 
recreation and sociability. Let's not sacrifice square dancing — the greatest of all 
recreations — for the sake of education. 
By Kip Garvey, Union City, California 
Square Dancing, February 1981 

Clip Art on CD-ROM from 
American Square Dance 

More than 2600 images Color and Black & White 

ONLY $49.95 (Includes shipping in U.S.A.) 

See page 15 for ordering information. 
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