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CO-EDITORK 

Compare American Squaredance to 
supermarket shelves. Nothing in com-
mon? Well, consider the bountiful 
supplies of every description that are 
available in your local emporium. 
Consider the contrasts: diet foods vs. 
heavy cream, cheeses, peanut butter; 
frozen suppers vs. gourmet ingredients; 
bread with enough preservatives to 
embalm a mummy vs. natural stone 
ground wheat; housekeeping supplies 
for the energetic vs. magazines for the 
relaxed. Consider one more fact— what 
the consumer buys in a store depends 
on his physical condition, his pocket-
book and his personal preferences. 

Do you still not see anything in 
common between our ASD smorgasbord 
and a supermarket? 

Your editors try to present many 
facets of today's square dancing each 
month. The whole activity is too diverse 
to even attempt presenting all there is. 
From month to month you read of 
callers' problems, club leadership, 
dancer technique and etiquette, round 
dancing, easy level, building halls, 
challenge dancing, human interest 
stories— the list is long. 

Several readers have commented  

recently that while we were discussing 
the moratorium on new basics earlier 
this year, we continued to print 
"Challenge Chatter" and some "chal-
lenging" figures in "Workshop." This 
is true — we did. Both the outcry for a 
moratorium and the growth of challenge 
groups in the U.S. are a part of 
today's square dance scene. For ASD to 
ignore either facet is for us to shirk our 
responsibility as editors— to give you a 
total picture of square dancing. 

November is "thankful" month. Let 
us count among our blessings the 
abundance we find on our supermarket 
safaris and the many phases of square 
dancing which delight and fulfill 
individual dancers. The rich variety is a 
blessing; so is the creative talent of 
callers who originate new basics. It's 
what we as square dancers and leaders 
make of these blessings that sometimes 
turns them into disasters: warring 
factions, destructive critics, and dan-
cing difficulties. Sound judgement, a 
pinch of wisdom and an objective look at 
the overall picture will bring an 
appreciation for the diversity we enjoy. 

After all, when you go to the 
supermarket, do you buy the whole 
store? 

American Squaredance, November 1978 
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61, cut d, Zip 

Enclosed is a list of names for the 
American Squaredance magazine for 
The Chuck Wheelers Square Dance 
Club. The club members enjoyed the 
magazine so much last year that they 
decided to renew it again this year for 
paid members. 	Chuck Marlow 

Gehenna, Ohio 

We sure enjoy the magazine and find 
a lot of useful information. "Easy 
Level" is our aim in teaching square 
dancing. We work with mostly senior 
citizens. "Easy Level" is the fun level. 

We agree there is a need for a 
challenging dance for those who dance 
three or four times a week. But there is 
a greater need for Easy Level, to ease 
the beginner from lessons to club level 
dancing. By then they are strong 
enough to go out and find the type of 
dancing they want. 

Keep up the good work and keep on 
giving us easy level dances. 

Mrs. Claude King 
Harlingen, Texas 

Congratulations on the new feature 
page, "Underlining", in the American 
Square Dance. This digest type of caller 
note service material should prove to be 
a boon to club callers. Also, it provides a 
meeting ground of ideas between the 
lowly club caller and the VIP profes-
sional. 

As team callers for a small club we 
would not like to see peel off and 
couples hinge dropped from main-
stream as suggested by Jack Lasry. 

These good movements have been 
around for a long time and add 
interesting variety to mainstream danc-
ing. We agree that it would be well to 
shorten classes if possible. Why not 
drop curlique and use touch 1/4  instead? 
Touch is more comfortable for the ladies 
and, if taught in mainstream, will 
reduce teaching efforts of the touch 
family when the class gets to the 
quarterly cciiArtinns. Singing callers  like 
curlique— it rhymes nicely— but it is 
not easy to teach nor is the lady's part 
easy to execute. In the same vein of 
streamlining, why not use zoom and 
drop substitute? And teach pass-to-the-
center instead of dive thru? Smoother 
maneuvers mean less time spent in 
teaching. With many new movements 
being added it is reasonable to assume 
that some of the older patterns may 
have to go but let's weed out the more 
awkward ones that can be replaced with 
better and more comfortable styles of 
execution. 

And while we are listing our 
complaints (confusions?) why, oh why, 
did "they" remove the nice flowing 
courtesy turns from teacup chain, or 
drop the good old standby, dixie chain? 
Sometimes we old timers find it difficult 
to adjust! 

Guy and Mildred Wilkinson 
Hot springs, Arkansas 

Do you make a practice of sending 
complimentary copies of American 
Squaredance to new dancers? 

We have just met new dancers Steve 
Schnur and Iris Inverso and they didn't 
know that American Squaredance ex-
ists. Well!? They have just attended 
their first weekend festival and had a 
ball! (Pun intended.) 

Any chance that you can help to 
introduce them to that whole world of 
dance? 

Enclosed is our check for two more 
years— we'd feel left out if we missed 
even one issue. 

Bets & George Bartholomew 
Alexandria, VA 
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Just before each issue goes to press, 
a list of authors is compiled as the basis 
for "By-Line". Frequently, one fact 
common to several or all authors will be 
noticeable. This time it's the diverse 
geographic distribution of their resi-
dences: east, west, south, north and for 
the lagniappe of international flavor, 
Korea (by way of South Carolina). 

Our lead "Lemon" article is by Ida Re'linger of Fairfax, Virginia, whose prose 
and poetry are familiar to ASD readers. The double life of a square dance hall is 
revealed by Barbara Gibbs Curtin of Portland, Oregon. The provocative question, 
"Why Does Anyone Want To Be A Caller?" is discussed by Nellebelle Eblen, of 
Wichita Falls, Texas. Nellebelle is another "old friend" to many readers. 

Don't take lightly the techniques and tips in "Once Over Lightly," by Dave 
Lightly of Waukee, Iowa. This article can be read and reread, and should be 
well-digested by every dancer interested in "good" dancing. 

Our Korean correspondent is Mrs. Ki Soon Park of Seoul; her article is prefaced 
by Wes Collins and was given to us by Barbara Harrelson of Lancaster, South 
Carolina. 

The center spread was "lifted" from the Promenader of Rochester, New York, 
and was written by Hal Abberger, their resident humorist. 

American Squaredance, November 1978 
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Last month was our "chicken" issue, 
as we celebrated our first ten years of 
publishing this magazine in Ohio, and 
we cheered our cheery chanticleer on 
the cover and on these travel talk pages. 

This month we'll remain in our paltry 
poultry yard once again, this time to 
honor the oft-maligned Thanksgiving 
bird, who often takes it on the chin 
pouch with hardly a garbled gobble of 
rebuttal. Let's talk "turkey" a moment 
or three. (How long will he fool with this 
fowl subject? Co-ed.) 

In spite of the starring role the 
ungainly ole bird plays in Thanksgiving, 
he has fallen into a considerable amount 
of disrepute of late. 

A fast-growing legion of CB'ers 
("good buddies" of the turnpikes) have 
corrupted the image of the gobbler to a 
most degrading, un-turkey-like status, 
so that presently a "turkey" is an 
oddball, a dingaling, or a freak. Shame. 
Shame. Old Ben Franklin would turn 
over if he knew. Fact is, old Ben wanted 
to make the turkey our National 
Emblem. 

Where is all this leading? Well, 
maybe you've secretly wondered whe-
ther or not people are calling you a 
"turkey" on the dance floor. It happens 
often. Do you have "turkey tenden-
cies"? Anticipating that thought, we've 
devised some IF YOU CAN revelations 
to guide you. We know you'll find these 
extremely valuable, feathered friends, 
to help you avoid the "chopping block" 
around the 23rd of November. (These 
revelations, along with two bits, may 
get you a cup of coffee.— Co-ed.) 

YOU'RE A "TURKEY" 	 
....if you can only fathom a "gobblede-
gook" from your caller's "go-gettem-
gottem" hash-slinging spree. 

if, as a caller, you "lay and egg" 
every other dance you call. 
....if you turn into a real "gobbler" at 
the refreshment table. 
....if you feel you have to raise a little 
goblet before going square dancing. 
....if you tell ill-advised ethnic jokes at 
the dance, then look in your mirror and 
begin to see a "redneck." 
....if you think the best figures to come 

8 American Squaredance, November 1978 
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over the fence are "flip the chicken" 
and "flip the henhouse." 
....if you tend to flock with the clique 
and don't really "click" with the flock. 
....if you get ruffled feathers every time 
dancers of less ability happen to walk 
into your set. 
....if you see red when a white-
feathered friend comes in to fill your 
black-feathered set, or vice versa. 
....if you're a "cocky caller" who flies 
high and ignores the common floor 
level. 
....if you can preen prettily for the 
party, dress like a peacock,. then dance 
like a buzzard in a blizzard. 
....if you forget to stay on "de-fence" 
when you get a yen for a hen in another 
pen. 

There you have it folks, Sage advice 
fit for the stuffing. On to the roadshow. 

Anderson, S.C.— I flew into Char-
lotte, then rented a car for the 
beginning of a thousand-mile safari in a 
big loop, starting with three lovely 
dates in that great land of growth, South 
Carolina. Down through Greenville I 
'piked, and got a good welcome in 
Anderson. There's an area on the move! 
Full house at the dance. Gordon Clark 
set it up — He has a square dance shop 
there — Clark's Corral. Martha Brook-
shire flipped the rounds. 

Columbia, S.C.— That Hugh Dim-
mery Center is a mighty cool dancer-
built hall, complete with square dance 
shop. Most inspiring night— Tony 
(Chief Plentywind) Oxendine (Who 
could forget his "Texas Woman''?) was 
responsible. (See ASO, March, 1978.) 

Charleston, S.C.— Caller Brad and 
Pam Tomlinson (See ASD, November, 
1977) invited me back again to that 
famous southern landmark and area of 
healthy "young" square dance activity. 
It was also a super rendezvous. 

American Squaredance, November 1978 

Augusta, Georgia— It was an overly 
warm August night in Augusta. Last 
time it was an overly cold night. I was 
hosted by Dan and Mary Martin, new 
Georgia State Association presidents. I 
worked with Bobby Lepard (ASD, 
August 1977), who purrs those pur-
loined tones perfectly. 

Anniston, Alabama— Down Birming-
ham way, it was another 'Bama ball, 
where caller Ralph Curry keeps 'em 
shuttiirr. Bob ana Mary Frances 
Eccleston hosted me. There are a lot of 
Gatlinburgers and Fontana-fans down 
thataway. (No, Moriah, Gatlinburgers 
aren't edible.) 

Tucson, Arizona— It was a mid-Labor 
Day weekend date on a blazing 
Tucson-y day and I really enjoyed that 
cool plunge in Art and Monica Silver's 
pool, where I stayed. For the third time 
I called in the beautiful dancer-built 
OPSDA Center, which is a credit to the 
area. 

Lubbock, Texas— Lubbock. I luvvit! 
Fantastic Northwest Texas Federation 
dance. 40 sets in the big Civic Center. 
They came from as far away as San 
Angelo. "Hap" Pope (See ASD, 
December, 1977) was emcee. I like 
those cute Hap Hazard badges. Rounds 
were cued by Bob White (Honest.) His 
wife's name is "Bunk." I was breaded, 
boarded and "steaked out" by caller-
host Finis and Lola Nabors, really darn 
good neighbors. Friendliest bunch of 
dancers in that area that you'd ever 



Kingsville, Texas— I landed in shiny 
Corpus again, and was given a rose 
greeting—Sandy Rose. Co-hosts Sandy 
and Jack Rose, as well as caller Ken and 
Judy Curtis, made it a great Sunday. I'll 
long remember the dance (Patter-Cats 
ASD dance), the dip (Curtis' pool), the 
delightful dialogue, and the Mexican 
dinner-dance dining dividend. 

Johnstown, Pennsylvania That devas-
tating flood is lona (lone but not 
forgotten. Now only a flood of good 
feelings engulfs a guy like me as the 
All-American Swingers sponsor a ma-
gazine dance, and we dip 'n dive 
together. 

Wheeling, West Virginia— My first 
time in the eastern country-music 
capitol as I wheeled into Wheeling for 
an ASD dance at the Y that turned into a 
cool, coal, country coalition, although 
just a bit BIT-uminous. (Ugh— Co-ed.) 

Kitchener, Ontario, Canada— Back 
north to Canada I honked before the 
geese winged south, and caught a prize 
catch of cozy Kitchener "kitchen 
junket" kindness in Beaux and Belles 
territory. 

Kane, Pennsylvania— So help me, 
Adam, I was Able to raise a little Kane 
in Kane again on a sunny Sunday 
afternoon in that northwestern Pennsy 
city, calling one for that fine Seneca 
bunch. 
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Where in the world do you suppose 
the term "Yellow Rock" came from? It 
sounds more like 3 kind of "corn 
squeezin's" than corner squeezing. 
Years ago "quetch" was the word. 
Remember? 

"T 	- 

By the time you read this, your 
co-editors will have just returned from a 
trip abroad, including a return trip to 
England and a new look at Germany, 
Switzerland and France, visiting a 
number of key square dance areas in 
those countries, sightseeing, calling, 
dancing, and "clinic-ing" with the fine 
folks abroad, and we'll give you the full 
story next month. Although we won't 
get the wild greeting experienced by the 
American balloonists last summer, 
we've noticed one common characteris-
tic of all our international trips — folks 
who square dance in these countries are 
especially receptive to what we Ameri-
can callers and dancers have to share, 
and make us feel wonderfully welcome 
in their clubs, homes and cities. They 
may feel that square-dance-wise, Ame-
rica is "where it's at," but we can 
assure them that we get as much as we 
give in the exchange of cultural and 
inter-personal relationships. "Vive le 
difference!" 

Ooops. Sometimes some of my 
somewhat rational, sometimes irration-
al personal philosophy coomes 000zing 
out of wherever philosophy normally 
comes oozing out of, and I take myself 
once more into a corner and slap me 
around a bit. 

American Squaredance, November 1978 
























































































































































































