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This issue of American Squaredance 
goes to press as we leave for Legacy '75 
in Cleveland. Legacy is composed of 
leaders in various phases of square dan-
cing: federations, club officers, busi-
nesses, callers, editors, round dance 
teachers. These people from thirty-plus 
states will pay their own expenses to 
meet in Cleveland to discuss today's 
square dancing as they see it, its assets 
and its problems. 

Legacy should be continued. Ori-
ginally organized by three editors —
Charlie Baldwin, Bob Osgood and Stan—
the responsibility for planning and or-
ganizing this meeting should be broad-
ened and provisions should be made 
to insure its continuation. Nowhere 
else do people from every aspect of 
the activity have the opportunity to 
share ideas and talk out problems. 

Now that callers have their profes-
sional organization, it seems that the 
need for a conference where callers 
will participate with dancers and busi-
ness people is increased. Perhaps even-
tually all meetings will be synchronized 
and we might see Callerlab meeting bi-
yearly as Legacy does now, with each 
in alternate years. 

Discussion has also been heard pro 
and con about meeting at another time 
of year, perhaps just prior to or follow-
ing the National Convention when 
more could attend. Reports of Legacy 
'75, and the decisions reached, will ap-
pear in the July issue, so watch for 
them. 

Now is the time to speak up with 
questions or suggestions for these new-
ly forming groups. Guidelines and by-
laws are not finally completed. There 
is ample opportunity for every single 
person reading these lines to lend a 
hand. All it takes is a little MOTIVA-
TION, then ENUNCIATION, then CO-
OPERATION to produce a fine, work-
able ORGANIZATION. 

Our personal thanks and the appre-
ciation of many readers who have writ-
ten during past years are extended to 
Doug Edwards of Park Ridge, Illinois, 
for his faithful writing of the record 
reviews for this publication. 

Don Hanhurst, caller and tape-
service operator, from Poughkeepsie, 
New York, joins our staff with this is-
sue. 
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Enclosed is a check for a two year 
subscription to "American Square 
Dance". 

Ed Fraidenburg called for our club 
(Checkmates) and had the April issue 
of your publication with him. I was 
impressed with the scope of coverage. 

Please start with the May 1975 issue. 
Emil Sulkosky 

Woburn, Massachusetts 

Your "Split-Yer-Sides" in March 
issue of New England Caller Magazine 
carried a great deal of meaning to me. 
"How true!" I thought as I read it. So 
many callers today are attempting to 
call "challenge" and they are actually 
at the pre-kindergarten stage-experi-
ence-wise and knowledge-wise! 

Many dancers have told us their 
caller has a "challenge club" and actu-
ally these callers and these dancers 
would have problems dancing the first 
50 basics if used in an unusual manner. 

For those who have time, interest, 
desire, ability, and opportunity to fur-
ther their education and experience in 
square dancing, we hope there are qual-
ified callers to teach. 

A caller is a teacher and a teacher 
must have special training after he or 
she has first learned to dance and :.rote 
well. A thorough understanding of the 
basics is a must if one is to teach others. 

I always get a big "charge" out of 
the expression "Yesterday I couldn't 
spell caller and today I are one!" 

Mary Jenkins 
Olmstedville, New York 

Many thanks for printing my letter 
concerning "Current Availability Of 
Square And Round Dance Records" in 
your "Straight Talk" column of April 
issue. We are most anxious that our 
views about this become known. 

However, in your published version 
of my letter, page 78, column 2, lines 
8 to 11 you omitted some of the word-
ing of my letter to you. Result is that 
you quoted me as follows: "Grenn and 
certain other record labels will no 
longer sell to those wholesalers who 
have no retail operation". This is to-
tally the opposite of what I told you, 
and totally opposite to present Grenn 
policy. 

What I told you, and what Grenn 
present policy is, follows: "Grenn and 
certain other record labels will no 
longer sell to wholesalers who have 
ANY retail business". Those who try 
to operate as both wholesalers and re-
tailers have built-in conflict of interest. 

Correction of above situation is ex-
tremely important to us, and to Cor-
sair-Continental. 

Twel Grenn 
Bath, Ohio 

A sincere thank you from the club 
and from us for featuring Smooth 
Sailing Squares in your Best Club 
Trick column. We consider it an honor 
and hope it may serve as an idea to oth-
ers to plan a similar program. 

Thanks also for the early compli-
mentary issue. You may be assured it 
will be on display with the club's sail-
boat centerpiece for some time... . 

Ted & Betty Vaile 
& all our Crew Members 

Peru, Indiana 

I just received my May issue of 
American Squaredance. "The How and 
Why of New Basics," by Paul Hartman, 
is the most informative and balanced 
article on this subject I have seen in 
many a day. Please convey my words 
of commendation to him. I look for-
ward to future installments. 

Bill Chadwick 
Melrose, Massachusetts 
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This may come as quite a shock to 
our readers, but Punxsutawney, Penn-
sylvania may some day have to take a 
back seat to Marietta, Ohio as the 
"groundhog capitol" of the world! 
That is, if Wilbur Gray has his way. 

Where else, in this whole terrible 
terrestrial territory, can you read such 
earth-shaking news, than in this maga-
zine? It's enough to make any self-re-
specting Pennsylvania 'chuck quake in 
his furrow! 

Now I know you're wondering how 
I came upon this information. I could 
answer "Only the SHADOW knows..." 
but I've decided to spill the whole 
earthy tale, and let the 'chuck chips 
fall where they may. 

Confirmed readers of this circuitous 
column know that I am an impulsive 
collector of trivia (you can say that 
again — co-ed). I had to grovel "under-
ground" to ferret out these facts. 

Wilbur Gray is a square dancer. He 
attended my dance recently in Cam-
bridge, Ohio (not far from Marietta) 
nd presented me with my official cre-

dentials as a "groundhog supporter" or 
whatever he calls it. 

The sketch of "Wilbur and friend" 
on this page is taken from the official 
card he gave me. I should have known 
that somehow, somewhere, I'd be 
thusly honored, ,o become a member 
of such a lowly fraternity. I will trea-
sure the card along with my Kentucky 
Colonel certificate, my Yellow Rockers 
club badge, and my Deed of Ownership 
in the Confederate States of America. 

A bit more research into the activ-
ities of the shadowy Gray figure un-
covered the revelation that he is truly 
a dispenser of FUN in a completely vol-
untary way, and is known in dozens of 
states and foreign countries for his dis-
tinctive Groundhog Day cards (he 
sends out many hundreds of them each 
tail end of January), and for his library 
of gopherobelia. 

He has been featured in dozens of 
radio, TV and newspaper accounts, in-
cluding Monitor. As we said earlier, 
Marietta, Ohio now steadily nudges a 
cold nose against Punxsutawney for 
first place in the groundhog popularity 
race. The credit goes single-pawedly to 
Wilbur Gray. 

Golly molly! When I think about it, 
I'm a lucky guy to be able to travel 
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hither and yon, month after month, 
and meet "Wilburs" of Marietta (or 
Podunk, Iowa) who, like a renowned 
"Wilbur" of Dayton, could be chang-
ing the course of history, without a 
shadow of a doubt, right before our 
FURRY eyes. 

To be truly "gopherized" you've 
got to sing this little jingle, to the tune 
of "Mother": 
G is for "I'm Glad I'm not a Gopher". 
R's for our Responsibilities. 
O stands for Our Outlook on the 

weather. 
U is for our Unique harmonies. 
N is for a Nuther Fe, .ruary 
D is for the Day we celebrate. 
H is for the Happiness we wish you, 

and 
O is for the Overcast we hate. 

G, put them all together — they spell 
GROUNDHOG 

which is why the two of us relate. 
And then, if you really want to 

"gopher-broke", you'll contact Wilbur 
and friend down there along the wind-
ing, rambling Ohio River. 

MISCELLANEOUS DEPT.: If anyone 
happens to see a date book scribbled 
full of calling dates, stuck in the corner 
of an American Airlines seat, it's mine! 

Trips recently took me to so many 
places I'm overwhelmed trying to recall 
'em all.... Chittenango, N.Y. where 
Maurice Warner calls 'em warmer.... 
Webster, N.Y. where they still spin a 
web for luck.... Hampton, Va. where 
they make you feel like a king — or at 
least an admiral.... Monroe, Mich., 
where the rounds and squares are well-
married.... Bowling Green, Ohio where 
"columns" won the battle of the 
Sound.... Lake Placid, N.Y., where 
SKIING is believing.... Muskegon, 
Mich., where twenty squares is a small 
crowd.... Bluefield, W. Va., where the 
mood is rousing, rhythmic, and joy-
ous.... Urichsville, Ohio, where three 
kinds of dances are often blended.... 
Cleveland, Ohio, where that Contra 
Club still flourishes.... Erie, Pa., where 
Bob ("I said YELL-or-ROCK") Morri-
son lays it on 'em.... S. Windsor, Conn., 
where you'll catch that Yankee spirit.... 
Burlington, Vt., where the hospitality 
is splendid and if you don't like the 
weather — wait till tomorrow.... Bur-
lington, Iowa (two Burlingtons in two 
weeks), where the flutter wheels will 
outroll the paddlewheels.... E. King-
ston, N.H., where the Upham's Hall has 
a massive and unique double fireplace, 
DO-CI-DO style (that's back-to-back)... 
Altoona, Pa., where you can have a ball 
in the old Fireball.... (Whew, I'm 
winded). 
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AMERICAN SQUAREDANCE 
SUBSCRIPTION DANCES 

MINERVA, OHIO, Thurs., June 5 
Contact: Bill Burleson 

GOODLAND, KS: Sunday, June 8 
Contact: George & Marie Edwards 

KIRTLAND, OHIO, Tuesday, June 17 
Contact: Russ Perfors 

WEAVER, ALABAMA: Fri., June 20 
Contact: Ralph Curry 

CANON CITY. COLO.: Fri., July 10 
Contact: Roy & Billie Gawthrop 

MEMPHIS, TENN. area, Wed. July 23 
Contact: Eddie Ramsey 

OZARK AREA, ARKANSAS: Thurs.. July 24 
Contact: Glenn & Tommie Turpin 

MINERVA, NY; August 13 
Contact: Mary & Bill Jenkins 

CHARDON, OHIO, Sept. 12 
Contact: Ray Marsch 

SMYRNA, GA; Thursday. Sept. 18 
Contact: John Swindle 

BROCKVILLE, ONT. CAN. Sept. 25 
Contact: Mary & Irwen Abrams 

DOROTHY, NJ; Friday, Oct. 10 
Contact: Ralph Trout 

TOLEDO, OHIO, Sunday. Oct. 12 
Contact: Jim & Mary Batema 

WYOMING, MI, Tuesday, Oct. 14 
Contact: Frank Randall 

DENVER, COLORADO, Fri., Oct. 24 
Contact: Harold Davis 

CAMILUS, NEW YORK, Sun., Nov. 30 
Contact: Tom Tomlinson 

LYNCHBURG, VA; Thurs. Dec.4 
Contact: Paul & Nancy Childers 

HUNTSVILLE, ALA.. Thurs.. Jan. 8 
Contact: Mac Letson 

MACON, GA: Fri, Jan. 9,1976 
Contact: Jim Tyler 

VIRGINIA BEACH. VIRGINIA: Jan. 16 
Contact: Larry & Mary Lawson 

WESLACO, TEX. Sun. Jan. 18 
Contact: Charles & Dot Lillagore 

APPLETON, WISCONSIN: Coming, Jan. 
Contact: Bruce & Bonnie Busch 

COLUMBUS, OHIO, Thurs.. Jan. 29 
Contact: Charles & Martha Dean 

BURLINGTON. IOWA. Mon.. Mar. 15 
Contact: William & Charlotte Kunze 

ALTOONA, PA: Thurs. Mar. 17 
Contact: Charles & Doris Blair 

BLUEFIELD. WV; Fri., April 9 
Contact: Acie Gundlisch 

CHARLESTON, W.V., Friday. April 9 
Contact: Erwin Lawson 

EDWARDS, NEW YORK area: April 23 
Contact: Dick & Barbara Brown 

MUSKEGON. MICH. Thurs.. April 29 
Contact: Ken & Dot Gilmore 

SAN ANTONIO AREA, May 4 
Contact: Dave Allen 

LAKE PLACID. N.Y.. Friday, May 28 
Contact: Phil & Mary McKinney 

Be a ROOSTER BOOSTER in YOUR area! 

The FUN and the BEAUTY of the 
dance and dialogue goes on, seemingly 
endlessly, but for one man, a good 
friend, it was cut short. 

For Louis Calhoun the trip ended 
abruptly, and we are forced to pause 
and reflect that our days are not all 
sunny; and goals are not always reach-
able. 

Louis gave me a big break once — to 
be a staff member at Fontana it was 
the first of many such memorable ex-
periences. He came to Cleveland and 
gave the best talk I've heard on square 
dancing as a recreation. That same talk 
was featured in this magazine a few 
years ago. He was a helpful Board mem-
ber of this magazine. 

He arranged a subscription dance 
down near his home in Madisonville. 
Ky. and we worked together. He main-
tained an unselfish attitude, always. I 
remember the pride he displayed as he 
drove me around the little town where 
he taught school, pointing out the Hal-
loween paintings "his kids" had cre 
ated on shop window3. 

I was looking forward to the 
Kewanee, Ill. festival this fall, where 
we'd be working together again, just 
as we did at Fontana and at September-
fest. He was a master of pepping up a 
floor with a mere flick of voice in-
flection, like magic. He could put 
more excitement in a simple "right and 
left thru" than a gourmet chef 
could put into a banquet for the 
world's royalty. Nobody sat down 
when Louis got up to call. 

Now that inimitable talent has been 
silenced through a tragic auto accident. 
May all of us who travel learn a lesson 
from that avoidable moment. 

Somehow, we can't "Turn to the 
corner and REJOICE" in quite the 
same old spirited way, like he told us 
to do, now that he's gone 	 
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Dancer, caller and club are the mod-
ern day triumvirate of square dancing. 
Like the legendary horse-drawn chari-
ots of the past, or the three rulers of 
ancient Rome, while each may and 
should exert their own individuality, 
all must pull together as equals to 
make the forward progress smooth and 
easy. 

As dancers we feel that we are the 
main backbone of this wonderful acti-
vity. Yet, when we stop for a moment 
to think, we realize that without the 
caller to teach, create, motivate, and 
call dances for us, our joy of dancing 
diminishes. We then must reflect that 
without the club to serve as a gathering 
point for any fine group, we would 
find ourselves struggling in small de-
tached groups, lacking the purpose, 
friendship, and even the funds needed 
to advance. 

Callers must recognize that without  

the dancers to instruct and call to, 
without a club to bring them all to-
gether, he could be calling to four 
blank walls. Callers must realize that 
those dancers grouped together to 
make the square dance club must have 
an equal place in the complete picture, 
that all must work together if all are 
to benefit. We must reflect that each 
club has a unique personality which 
flows from the dancers and caller for 
all to see and feel. 

Club, caller, dancer — each, depen-
dent on the other, must give, accept, 
and be worthy of the complete loyalty 
and dedication required to make each 
a success. An equal devotion of caller 
to dancer and club, dancer to club and 
caller, and club to dancer and caller, 
with all three pulling together in har-
mony is necessary to insure the com-
plete fulfillment that the superb square 
dance activity can give. 

by Clarence Eskridge 

from "Allemande Star," Utah 

TRIUMVIRATE 
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THE HOW & WHY 
OF NEW BASICS 

Continued from Last Month 

Everyone seems to have been con-
tent with the way things were until 
about 1956 or 1957. This contentment 
with the status quo pertains particu-
larly to the leaders within the move-
ment at that time, some of whom had 
turned fully professional, earning their 
livelihood by calling locally, by travel-
ing all over the country, by making re-
cordings, and through writing and pro-
ducing square dance publications. 
Thus, 1957 could be considered a 
great and significant turning point, a 
revolutionary year in square dancing, 
for it was then that the first new basic 
(in the sense of present-day new basics) 
made its debut. 

This item was the Square Thru — not 
a new figure, but a new basic concept 
to be used liberally with any and all 
figures at any time. This invention was 
as radical for square dancing in its day 
as splitting the atom was for all of man-
kind. With one fell swoop, it provided 
a brand new dimension for the caller 
and, hence, its acceptance was quite 
spontaneous and without much oppo-
sition. As was customary in those days, 
when communication among callers 
was essentially by means of personal 
contact, this innovation was brought 
to the various areas (from California 
where it was originated) by traveling 
professional callers. Before anyone 
could say Left Allemande, the Square 
Thru had become the rage. 

One sure sign of a new basic's ac-
ceptance seems often to be its use in a 
singing call, and not long after its in-
troduction 131:b Graham used the 
Square Thru in a recorded singing call 

by Paul Hartman 

Wheaton, Maryland 

entitled Call Me Up on the BelMar 
label (75 rpm). He also used another 
fairly new call — the Dixie Chain. 
These two new basics seem to have 
awakened the imagination of the slum-
bering square dance giant. 

But one ingredient was still miss-
ing — a communication among the call-
ers who were (and generally still are) 
operating independently without na-
tional unity and cohesion, although in 
almost all areas they were and are 
banded together in fraternal groups 
with varying degrees of strength, ac-
complishment, and service to the mem-
bers. In the very recent past an organi-
zation known as Callerlab has been 
created and shows promise of filling 
the void that has existed all these years. 

At that time, however, without the 
many current periodicals and note ser-
vices for callers and without the leader-
ship potentialities of Callerlab, the 
local callers associations encouraged 
exchanges of material among the mem-
bers. Alas, there was little new mate-
rial to exchange. When an out-of-town, 
professional caller arrived to call a 
dance, all callers were in attendance, 
eagerly trying to memorize any new 
patterns; not too infrequent was the 
sight of the local caller who, paper and 
pencil in hand, was trying to copy all 
the new ideas and figures. 

Such local enterprising callers would 
often make these gems available to 
their colleagues at the next meeting of 
the local association. These gems, gath-
ered by the traveling caller bit by bit, 
here and there throughout his travels, 
helped greatly to stimulate square 
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