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THE 
EDITORS'PAGE 

What goes into an editor's column? 

Once I wondered how this page would 

be filled each month, but since the Oc-

tober issue was mailed, little notes and 

questions to be answered have been ac-

cumulating almost daily. Now a new 

question pops up— will there be en-

ough space each month? 

One point we neglected to mention 

last time This magazine is no longer 

connected with the National Square 

Dance Association, which we under 

stand, has gone out of existence. All 

money sent to us has been credited 

to subscriptions. If you sent money 

thinking your subscription had ex-

pired, your new subscription was add-

ed to the old, plus the four months 

extension we promised. Would you be-

lieve we have subscriptions that extend 

into 1974? 

Another reminder to readers— when 

writing about subscriptions and ad-

dress changes, be SURE to include 
your present zip code. Magazines are 

bundled for mailing by zip codes, ne- 

cessitating the keeping of our files by 

the same code. If it is not included 

when you write, it is difficult to locate 

your record. 

The December issue will feature "Then 

And Now— Square Dancing!' We offer 

it as a souvenir issue, a good one with 

which to start a gift subscription. Also 

in December there will be a listing of 

books related to S/D and where they 

may be purchased. The issue will be 

out on or before Dec. 1, allowing these 

books to be ordered for gifts for cal-

lers and dancing friends. 

In January, we imitate the two-faced 

god, Janus, with a look at highlights of 

'68 and some predictions and prophe-

cies for the future of S/D in a New 

Year. It's going to be a great year-1969. 

Swing along with us! 
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CALLER-LEADER 
DIRECTORY 

CONTACT THESE CALLER—LEADERS FOR 

THEIR AREA DANCE INFORMATION AND 

FOR BOOKINGS AT YOUR CLUB, EVENT. 

Louis Calhoun 

110 S. Franklin St. 

Madisonville, Ky. 40231 

Calling tours; new address. 

Stan Burdick 

Box 788 

Sandusky, Ohio 44870 

Bringing the HI and HO from OHIO 

Gordon Densmore 

2451 Haines Rd. 

Madison, Ohio 44057 

Clubs, workshops, clinics. 

Willie Harlan 

P.O. Box 338 

Vinita, Oklahoma 74301 

For the best in square dancing! 

Dave -Hash-  Hass 
P.O. Box 5 

East Hampton, Conn. 06424 

Clubs,wksps, wknds, tapes on request 

Emett Iliff 

228 Edinborough Dr. 
Findlay, Ohio 45840 

Latest singing calls, hash material 

Dave Stevenson 

13296 Wolf Dr. 
Strongsville, Ohio 44136 

Caller, teacher,Weekends, Festivals,Clinics 

Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 

Hash, sings, anytime, anywhere 

Jay King 

P.O. Box 462 

Lexington, Mass. 02173 

Callers material - send for list. 

Harry P. Tucciarone, Jr. 

57 Gisella Rd. 

Trumbull, Conn. 06611 

Dates open for 1969 tour. 

Bill Volner 

702 Hickory Dr. 

Sikeston, Mo. 63801 

Fest, wksps,clubs-satisfaction gtd or S back. 

Gene Webster 

718 Clinton St. 

Port Clinton, Ohio 43452 

Open dates -Western style. 

Verla & Lamar Newman 
R.R.2 Box 263c 
Middlebury, Ind. 46540 
Have records, do travel. 

George Jowdy 

6727 McKenzie 
North Olmstead, 0 44070 

All callers should have his book! 

This space is reserved for your ad 
in our next issue.... ALL KEY 
LEADERS and CALLERS should 
be represented! Send your ad to-
day. 
Rates: S7.50 for single insertion. 

S5.00 each time for 12 listings. 
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We'll keep it under 

our hat until Xmas 
You're sure to please all your I 
dancing friends with a gift sub-1 
scription to SQUARE DANCE I 
Magazine, Here is a gift that I 
brings them the news, the fea-
tures, the workshop material, the I 
record reviews, a n d countless 1 
other things that will make square 
dancing more enjoyable. Fill out I 
the special coupon at right and  
mail today. A gift card will be I 
sent in your name. 

GIVE I 

SQUARE DANCE 	 

CLIP AND MAIL 

e74e /1/E0 	1 
SQUARE 
DANCE 

P.O. BOX 788, SANDUSKY, OHIO 44870 I 
Enclosed is 	 Please send I 
gift subscriptions to: 
	

I 
NAME 	

 

I 
ADDRESS 	  

CITY 	 STATE 	........ ZIP 	 

( ) 1 Year—$5. 	 ( ) 2 Year*-$9. 
	1 

NAME 	  

ADDRESS 	 

CITY 	 STATE 	ZIP 	

 I 

I 

I ( ) 1 Year—$5. 	 I ) 2 Years-29. 

I Gift Cord To Read From: 

MY NAME 	  

ADDRESS 

CITY 	  STATE 	ZIP 	 

I 

I 
I 
I 
I 

MAGAZINE 

GIFT 

SUBSCRIPTIONS 
ONE YEAR (12 ISSUES) $5. 

TWO YEARS (24 ISSUES) $9. 

Canadian and Foreign add 50c 
a year  postage 

MAIL COUPON TODAY! 



Want to know how this magazine is 

put together? You couldn't care less? 

Neither couldn't I a year ago, but now 

I've gotta talk a good printer's line, be 

a great grammarian (talk good), deve-

lop a nosey news sense, (he's been a 

nui-sance for quite a while—Co-ed). 

and pick up a few other tricks found 

in the magazine business. 

Just for example, maybe you 

thought the "fourth estate" was some 

kind of mansion on a hill. It's not. It's 

like editors and reporters and all kinds 

of things like that--including me. If you 

go tossing around terms like fourth es-

tate here and there, folks are going to 

think you've got smart all of a sudden. 

(Smart alec --Co-ed.) 

Take the word "dummy." (You take 

a word, dummy -- Co-ed.) A dummy is 

a pasteup (everybody else pastes down) 

of what the final printed copy is going 

to look like, if you don't botch it up 

too badly, and if you have enough 

paste in your paste pot to put the pro-

per polish on it. (Ugh. Paste pots,arisel-

Co-ed.) 

Now the word "offset." That's a way 

to print without "hot" type and union 

linotypers in shirt sleeves (not union 

suits?) and chewing tobacco, and with-

out galleys (boats?) and sticks (woods?) 

and proof presses (who needs to prove 

a press?) and mats (floor mats?) and 
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(With comments by the Co-editor) 

plates (when do we eat?). You know 

what I mean. (No--Co-ed.) 

There's also the shooting of a nega-

tive and opaquing it after you blow up 

a positive contact, etch a plate, fix it, 

before you can lay your plates on the 

press, ink em up, and run. (Cha cha 

cha -- Co-ed.) 

Besides learning the language I'm 

talking so fluently with (fluently, foo-
ey--Co-ed.) I've learned some mech-

anical things, like IBM composition 

and justifying (Guess who does the 

justifying? He just justified his way 

right out of the mechanical work-- 

Co-ed) and have a better regard for 

deadlines. (His "Line” has been "dead" 

for years-- Co-ed.) 

I think I know how to run "four up "  

and then flip! (Or run down four fla-

vors and flop -- Co-ed.) 

I can "nest" a few flats. Sounds 

rather maternal-- Co-ed.) 

I  can ratio a blowup and follow a 

squared folio. (He does a better job 

at blowing up a ratio and flubbing a 

square.-- Co-ed.) 

I can schedule a bleed. (Does the 

Red Cross know this? -- Co-ed.) 

And lastly,  I  can sit around all day 

with my paste pot and my scissors and 

really do my "thing", like a dummy! 

'Need he say more? -- Co-ed.) 

By the way, Co-ed, I know you are 

adding little bits of nonsense to my 

otherwise serious article. (Shucks, fo-

Iio'd again! --Co-ed.) 
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aoE OUR 
BY DICK HAN 

 

Whether you totally agree or not, this 

caller has a good point to think about. 

Give a listen! 

    

Let's discuss what I feel is the most 

important part of our square dance 

movement, BEGINNER CLASSES--

what do they accomplish and why? 

We have standardized a lot of things 

but to my way of thinking, we need to 

do a lot more toward standardizing  

our beginner classes. What am I saying? 

Everyone knows you teach at least 

twenty weeks in a beginner class to 

bring new dancers to club level dan-

cing. So what does a twenty-week 

course consist of, in terms of hours 

spent in class. This is what I think 

should be standardized. How many 

hours in class should be necessary to 

arrive at club level ability? 

In most any type of school it takes 

a certain number of class hours to earn 

enough credits to graduate. Why not 

figure square dance classes in the same 

manner? In other words, it is possible 

to attend night classes, summer school, 

etc., to eventually arrive at the same 

destination as the full time student. 

It just takes more time to acquire the 

necessary number of class hours to 

graduate. 

Now if levels of square dancing are 

really necessary, why not have classes 
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CLASSES! 

in varying degrees also? As an example 

let's say: 30 hours of class for fun le-

vel or grade school, 50-60 hours of 

class for club level or high school, 80-

100 hours of class for advanced level 
or college. 

The level you are seeking can be bro-

ken down into as many weeks as each 

individual caller-instructor desires. 

Classes may be of one, two, or three 
hours in duration, and as many weeks 

as necessary to accumulate the re-

quired class time needed for each level. 

Reading articles and talking with fel- 

low callers, 	invariably classes are 

brought into the conversation.  In ask-

ing the question, "How long do you 

run your classes?", answers will vary 

from 10 (heaven forbid) to 20 to 30 

weeks. But never comes the answer 

that they teach 40 to 60 hours. This 

means, as I see it, the instructor 

teaching twenty to thirty weeks at 

first sounds as if he is doing an out-

standing job of instructing. However, 

I discover most of these classes are of 

two hour duration, which means they 

are teaching 40-60 hours in a complete 

course of lessons. On the other hand, 

we have the instructors that are teach-

ing fifteen to twenty weeks of lessons 

in their courses. But many times these 

lessons are of three hours in duration. 

So instead of being a short term class 

they are really teaching 45-60 hours 

in a complete course of lessons, there-

fore the end results are the same as the 

longer term classes. 

This is my point. Let's think more in 

terms of hours spent in classes and less 

about number of weeks in a series of 

lessons. The end results, I believe, 

would be happier dancers and better 

satisfied callers, everywhere. 

S 
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Iry and Betty Easterday have been square 
dancing for ten years and began their round 

dance activities about one year later. At the 
present they are instructor-leaders for three 

round dance clubs in Maryland, the E/Z 
Rounders, Les Danseurs, and the Easterdai-

sies. In addition to their R/0 activities, they 
are members of the Dixie Squarenaders S/D 

Club, Hagerstown, Md. and have taught and 

cued rounds for this group for five years. 

Their first effort at choreography was Hot 

Java. Since then Lucky Duck, Walkin', 

Date With An Angel, Steppin' Easy, South-
town, U.S.A., and All My Love have been 

released by them. Their newest dance is If 

Tears Were Roses. 

They have been staff members of week-

ends, festivals and summer camps in Penn-

sylvania, New Jersey, Maryland, Virginia, 

West Virginia, Tennessee and North Carolina. 

The Easterdays have recently built and 

moved into a new home with their two chil-
dren, Mick and Barbie. All of their round 

dance groups meet regularly in their speci-

ally built recreation room. 

'The Round Dance movement has 

grown up with square dancing and tra-

ditionally these dances have been a part 

of every evening of square dancing."1  

Why then do we often hear rumors a 

bout separating round and square dan-

cing? The movements have always 

worked well together and their steady 

growth should not separate them but 

strengthen them into one fortified unit. 

Perhaps we should say that it is all a 

state of mind. As a small child, if you 

were taught to swim, that water sports 

could be fun, there was never a fear of 

water established in your mind. You 

knew that fun and water could go 

hand in hand for you. The same idea 

goes for round and square dancing. If 

as a novice square dancer, a small part 

of each lesson was spent in learning a 

BY IRV AND BETTY EASTERDAY 
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