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THE MOST 

IMPORTANT1 

MAGAZINE 
IN THE 

SQUARE DANCE 
FIELD! 

In almost every form of human endeavor there is someone who stands out ... some-

one that others point to as their leader. Among national square dance publications, 
most nationally known callers, leaders and dancers consider SQUARE DANCE as 
the leading magazine in the field. This No. I position has been EARNED by a dedi-
cated staff and contributors over a span of twenty years. Its pages have been filled 
by some of the foremost leaders in square dancing ... people who love dancing and 
have worked hard to see it prosper. SQUARE DANCE is not filled with trivia, but 
attempts to get to the "meat" of the subject matter quickly. It knows square dancers 

are busy people who don't want to waste time reading worthless information. 
SQUARE DANCE wants QUALITY and not quantity, and is continually looking for 
features and articles that fulfill this editorial policy. If you're an advertiser who 
wants the "cream" of the square dancers in the nation as your customers, why not 
get more details about SQUARE DANCE. 

SQUARE DANCE Magazine 
1622 North Rand Road, Arlington Heights, ///. 60004 



Attach 
Label 
Here 

Change of Address 
If you're moving, please let ue 
know three weeks before changing 
your address. Place magazine label 
here. Print your new address below. 
If you have a question about your 
subscription. place your address la-
bel here and clip this form to your 
letter. 

name 

    

     

. . . Received my March issue of 
SQUARE DANCE Magazine and as 
usual went through it from cover to 
cover. . . . As usual the articles were 
very good and I thought the Vacation 
Guidepost was a very good idea until 
I noticed that my name was not in-
cluded in the staff of Rocky Moun-
tain Square Dance Camp. . . . 

Francis Zeller 
McCracken, Kans. 

We were disappointed on not seeing 
the Spring Fling and Oktoberfest listed 
among the square dance vacations in 
your March issue. We consider them 
among the better vacations available in 
this part of the country. If you have a 
supplemental list for omitted vacations, 
please include us. 

Spring Fling, April 21-22-23, 1967. 
Jerry Helt, Bruce Johnson, Edna and 
Paul Tinsley. 

Oktoberfest, October 5-6-7-8, 1967 
Dick Jones, Joe Lewis, Melton Luttrell, 
Frank Lane, Max Forsyth. 

Bill Sauer 
LaCrosse, Wis. 

Thank you for sending the compli-
mentary copies of your magazine. So  

many of our old and new dancers will 
enjoy these and realize that just may-
be they might be missing some 
thing . . 

Jon Jones 
Arlington, Texas 

Enjoy readin g  our SQUARE 
DANCE Magazine very much. Keep 
up the good work . . . 

Alvin Boutillier 
New Orleans, La. 

Thank you very much for using our 
article in SQUARE DANCE Maga-
zine (March 1967). We were very 
pleased with the title you used with it. 
It fit perfect. We love round dancing 
and try to do the most we can to pro-
mote it . . . 

Pat and Lou Barbee 
Columbus, Ohio 

... We felt the Indianapolis Nation-
al Square Dance Convention was the 
best ever because of the high level of 
the dancing which was presented. 

Howard Clark 
Peoria, Ill. 

Your notice reminded me that my 
subscription h a d expired. ... Why 
didn't you say so sooner? 

Bill Theede 
Hayward, Calif. 

Address: Mail Editor, SQUARE DANCE 
Magazine, 1622 N. Rand Rd., Arlington 
Heights, Ill. 60004. 

SUBSCRIPTION SERVICE 
Please include SQUARE DANCE 
address label to insure prompt 
service whenever you write about 
your subscription. Mail to: 

SQUARE DANCE 
Subscription Service 
1622 N. Rand Rd. 
Arlington Heights. III. 60004 

To subscribe to SQUARE DANCE 
mail this form with your pay-
ment and check ❑ New Sub-
scription ❑ Renew My Present 
Subscription. 
Subscription rates in the United 
States: One year, $5.00; Twc address 
years. $9.00; Three years, $12.00. 
Canadian and foreign add $ .56 
per year postage. state 	 zip code city 
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• One of the most valuable sections of 
O SQUARE DANCE Magazine each month is the 
O Workshop. Our Workshop Editor Willard Or- 
• lich gathers new square dance figures and 
O breaks and new ideas from all over the country, 
O analyses this material, and selects the best of 
O it for presentation to our SQUARE DANCE 
O Workshop. 

O George Jabbusch is the Workshop caller. 

O With the cooperation of everyone, each figure 

O which is published in SQUARE DANCE has 

O been tried by this group to determine whether 

O or not it is a danceable figure. As a result you 
ci know that every figure printed in SQUARE 
cl DANCE is dancer-tested and proven to be 

O danceable. 

O A special thanks to all the dancers who are 
O members of the SQUARE DANCE Workshop. 

O Eileen and George Eberhart 

O Charlene Calvin 

O Millie and Bob Collis 

O Ethie and John Elber 

0 
O Maxine and John Becker 

O Penny and Bob Braun 

O Nancy and Bob Evans 
O Bettye Jo and W. Tom Ferrell 

O Margaret and Clarence Hamric 
O Cleda and Warren Hawkins 

Winnie and Ed McKinley 
O Gerry and Glenn Miller 
O Betty and Clarence Rambo 
O Dorothy and Bill Roberts 
O Lucy and John Schuller 
O Nancy and Dick Sikula 
O Helen and Norm Strelau 
O Anne and Al Wilson 
O Marian and Red Wilson 
O Marge and George Jabbusch 
O (Workshop Caller) 
0 
	

Merle and Willard Orlich 
0 
	

(Workshop Editor) 
0 
O Merle Orlich is an important part of the 

0 

O dance material to help them enjoy their hobby 
O more. 	 ❑ 

❑ and types it for publication. 

O month so that square dancers everywhere will 
O be assured of a steady flow of new square 

O Workshop team. After the material has been 
O danced and worked through, she assembles it 

O All of these people work together each 
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Chicago Area 
Callers 

Association 
by Marvin Labahn 

T his commentary will give an in-
sight into the current history and 
activities of the Chicago Area 

Callers Association and some of its re-
cent projects which are aimed at stim-
ulating more interest in the square, 
round and folk dance movement in 
the Chicagoland area. 

In 1960 the Board of Directors of 
the Chicago Area Callers Association 
announced the organizational dance 
for a proposed Federation of Chicago 
Area Square Dance clubs which was 
held at Shabbona Park on November 
6, 1960. The outgrowth of this meet-
ing led to the formation and activation 
of the present Metropolitan Chicago 
Association of Square Dance Clubs. 

In 1961, in order to become more 
efficient, a re-organization of the 
CACA resulted in the elimination of 
the rotating chairmanship organiza-
tional set-up and was replaced by the 
permanent officer type organization. 

Under the leadership of Russ Mil-
ler, President of. the Chicago Area 
Callers Association the 1st Chicago-
land Square Dance Festival became a 
reality on Sunday, October 28, 1962 
at McCormick Place on Chicago's lake 
front. It was the expressed hope of 
the CACA that this Festival would 
provide the incentive necessary to re- 
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vitalize square, round and folk dance 
activities in this great midwestern area. 

In 1963 the association instituted 
the "Golden Quill Award" which is 
presented to newspapers in the Chi-
cago area that have allocated space in 
their columns to the square dance ac-
tivity. The citation reads: The Chica-
go Area Callers Association presents to 
(Name of Newspaper) THE GOLD-
EN QUILL AWARD. In recognition 
of its outstanding contributions to the 
Square, Folk and Round dance move-
ment through the publication of news 
stories, club activities, pictures and 
special features. 

With the demise of the Midwest 
Dancer in 1964, the CACA undertook 
the job of compiling and publishing 
a directory of Square, Round and Folk 
Dances in the Chicago area. This di-
rectory is published four times each 
year to keep it up to date. The direc-
tory is published four times each year 
year to keep it up to date. 

For the past three years the asso-
ciation has ended its yearly activities 
with an annual dinner and square 
dance with an outstanding outside 
caller presenting the dance program. 
This event has proven to be of extreme 
value in allowing callers to become 
better acquainted with one another. El 



Above: Golden Quill Award to Paddock Pub-
lications. Left to right: Vera Meier, Dorothy 
Meyer, Square Dance Columnist for Paddock 
Publications, Mary Labahn, Dr. Ben Adams, 
and Walter Meier, all CACA members. 

Left: Folk Dancers, Bettye and Michael Erh-
lich, members of CACA. 

Below: CACA members who appeared on the 
1963 Lee Phillip Show, Channel 2, WBBM-
TV. Left to right: Anna Jane Kolar and her 
seeing eye dog, Betty Gersh, Bernice Mills, 
Lee Phillip, Mickey Matthews, Marie Buckley 
and Evelyn Fogarty. 



CALLERS:  Would you like a fil-
ing system for the material you use, so 
that you can find any square instantly, 
either at home while you're planning 
programs, or at the dance, in case you 
have to make sudden changes? The 
cue cards are, among other things, a 
quick-reference filing system. 

Do you find that sight calling, and 
calling figures from memory, results 
in programs that are pretty much the 
same, night after night, and perhaps 
get monotonous for your dancers? You 
can give your dancers variety, with 
cue cards. 

If you don't rely on memory, do  

you find it is difficult to locate and 
organize the material that you would 
like to use? And that it is almost im-
possible to read as you call, and still 
keep track of how your dancers are 
doing? You can watch the cue cards 
and the floor, at the same time! 

The cue cards let you plan programs 
in minutes—just lay out what you plan 
to call, then add a few extra cards in 
each tip, for either variety or review 
—you can make adjustments as you 
go, give your dancers more interest-
ing programs, and challenge them 
without stopping the floor. 

Would you like to have teaching 

THE CALLER'S 
CUE 
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drills, so you could teach any basic, 
whether it be wheel and deal at a 
beginners class, or dixie spin at a 
workshop, wit h o u t long walk-
throughs? The cue cards have careful-
ly planned and sequenced teaching 
drills, so that your dancers learn easily, 
without any need for lengthy teaching 
sessions. 

Would you like to call real challenge 
dancing, on occasion? In each set of 
cue cards, some of the figures are 
"zeroed," either into a squared set, or 
into lines of four, with couples in se-
quence and with original partners, so 
that the figures can flow from one 

CARD 
SYSTEM 

into the other without an intervening 
break; use as many as you like. 

Want to add more of your own fa-
vorite patterns to your file? The cards 
are 3 3'c 5 file cards, available any-
where••; the shorthand is simple and 
logical, and every symbol used can be 
found on a standard typewriter key-
board. 

Cue cards are packaged in sets of 
12 or more cards for each of the more 
generally used movements. The first 
card describes the movement, gives cre-
dit to the originator, if available, gives 
starting and ending positions, and 
gives the various positions from which 
the movement can be done. From here, 
the cards are numbered and the lower 
number cards utilize the movement 
with the simplest get-ins and get-outs 
for ease in teaching. 

As the numbers get higher, the 
movement being taught is combined 
with other current movements, and 
the additional movements involved are 
indicated in the upper right hand cor-
ner of the cue card for easy reference. 

The Callers Cue Card System was 
developed by Jim Mork and Jim Hil-
ton of Hilton Audio Products. Jim 
Mork has done most of the choreo-
graphy involved. Prior to printing, 
each figure used is workshopped in at 
least three different clubs, and tested 
for dancer enthusiasm, flow, and ease 
of learning. The set of teaching drills 
for beginners' classes was tested in ac-
tual use for two years, before it was 
printed. The Cue Card system has 
proven itself to be a valuable aid in 
teaching and in programming, and an 
efficient, quick-reference filing system. 

The cards are available from Hilton 
Audio Products, 3409 Randolph Ave., 
Oakland, Calif. 94602. They may be 
purchased in individual sets covering 
one basic movement, in groups, or as 
a complete set, in its own file case, 
with index tabs and cross-reference 
cards. All cards are sold on a money. 
back guarantee. (So far, no takers!) 
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Round Dancing 
On The 'Grow' 

By HELEN and BOB SMITHWICK 
SAN DIEGO, CALIFORNIA 
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